
Ukulele Club of Santa Cruz  January 2004

 C              F      C      C              F      C
We shall overcome, We shall overcome
 C            F    G      Am       D       G   D7  G7
We shall o--ver--come   some    d  - a  - y
         C    F          C
Oh deep in my heart  (I know that)
F   G     Am           C              F     C       G       C    F   C  G7
I   do believe       We shall overcome some-day

We’ll walk hand in hand…
We shall live in peace…
We shall all be free…
We are not afraid…
We will all play Ukes…
We shall overcome

We Shall
  Overcome

"This song was originally one of two African American Spirituals: "I'll Overcome Some Day" or "I'll be All Right."
In 1946, several hundred employees of the American Tobacco Company in Charleston, South Carolina were on strike.

They sang on the picket line to keep their spirits. Lucille Simmons started singing the song on the picket line and
changed one important word from "I" to "we". Zilphia Horton learned it when a group of strikers visited the
Highland Fold School, the Labor Education Center in Tennessee. She taught it to me and we published it as

"We Shall Overcome" in our songletter, People's Song’s Bulletin. in 1952, I taught it to Guy Carawan and Frank Hamilton.
Guy introduced the song to the founding convention of SNCC (Student Non-Violent Coordinating Committee) in North Carolina.

...and then it swept the country.  - Pete Seeger
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Intro Vamp       D7   G7   C   A7   D7   G7   C

Play each Verse two times

C                (G7) F                      C
Puamana,             ku’u home i Lahina
(Puamana is my home in Lahaina)
G7                                                                     C           Vamp  D7   G7   C
Me na pua   ala onaona,   Ku’u home i aloha ‘ia
(with flowers so fragrant my home is so loved)

C                (G7) F                      C
Ku’u home,         i ka ulu o ka niu
(My home is surrounded by cocnut trees)
G7                                                       C                        Vamp  D7   G7   C
O ka niu   ku kilakila,    napenape malie
(Trees that stand so majestically, rustling in the breeze)

C               (G7) F                   C
Home nani,          home i ka ‘ae kai
(A beautiful home, nestled along the shore)
G7                                                           C                     Vamp  D7   G7   C
Ke konane  a ka mahina    I ke kai ha wana wana
(with the bright moon glistening, upon the whispering surf)

C       (G7) F                   C
Haina          ia mai ka puana
(Told is the refarin)
G7                                                            C       vamp  D7  G7  C  & Bb > B > C
Ku’u home i Lahaina,  i piha me ka hau’oli
(for my beloved home filled with much hapiness and joy)

PuamanA
Ukulele Club of Santa Cruz  2002 Luau 147



(capo 2nd fret)         a – G – d – E      G – d – F – E

Asus4 - A     Asus4 - A     Asus4 - A     Asus4 - A     
           A
Ever since I was a young boy I played the silver ball,
          G
from Soho down to Brighton I must have played them all,
          F
but I ain't seen nothing like him in any amusement hall,
         E7                                                                        A - G - C - D
that deaf, dumb and blind kid sure plays a mean pinball

A - G - C - D

       A
He stands like a statue, becomes part of the machine,
    G
feeling all the bumpers, always playing clean
    F
Plays by intuition, the digit counters fall,
        E7                                                                         A - G - C - D
that deaf, dumb and blind kid sure plays a mean pinball
 
A - G - C - D
 
              D          A                 D               A
He's a pinball wizard, there has to be a twist,
     D           A                 F                    C
a pinball wizard's got such a supple wrist

  C                   F             C                F
How do you think he does it?   I don't know.
     C              F           C
What makes him so good?

  A
Ain't got no distractions, can't hear no buzzes or bells,
         G
don't see the lights a-flashing, plays by sense of smell,
     F
always gets a replay, never seen him fall,
        E7                                                                         A - G - C - D
that deaf, dumb and blind kid sure plays a mean pinball
 
A - G - C - D

      D           A           D               A
I thought I was the Bally table king,
      D           A              F                        C
but I just handed my pinball crown to him

Csus4 – C – Csus4 – C – Csus4 – C – Csus4 – C

         C
Even on my favourite table, he can beat my best,
         Bb
his disciples lean him in, and he just does the rest,
        G#
got crazy flipper fingers, never seen him fall,
         G                                   G7                                 C   Bb  Eb  G#
that deaf, dumb and blind kid sure plays a mean pinball

Pinball
Wizard

Ukulele Club of Santa Cruz 
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Intro: | G | D | C | C | G | D | C | C |

                     G                                           D
Well, we busted out of class, had to get away from the fools
                      C                                                         G                        D
We learned more from a 3 minute record, than we ever learned in school
                  G
Tonight I hear that neighbourhood drummer sound
           D
I can feel my heart begin to pound
                           C
You say you're tired and you just want to close your eyes
          G                               D
And follow your dreams down

Chorus 1
                   G           D                            C             G
Well, we made a promise, swore we'd always remember
          C                D       G
No retreat, baby, no surrender
              G                 D                             C          G
Like soldiers on a winter's night with a vow to defend
          C                D       G
No retreat, baby, no surrender

           G                                                             D
Well now young faces grow sad and old and hearts of fire grow cold
          C                                                                   G                      D
We swore blood brothers against the wind, I'm ready to grow young again
          G                                                                D
And hear your sister's voice calling us home across the open yard
    C                                                                              G                       D
Maybe we'll find someplace of our own with these drums and these guitars

Chorus 2
                   G          D                             C            G
Well, we made a promise, swore we'd always remember,
          C                D       G
No retreat, baby, no surrender
              G                   D                             C            G
Blood brothers on a stormy night with a vow to remember
         C                 D      G
No retreat, baby, no surrender.

         G
Well on the streets tonight, the light's growing dim
          D
The walls of my room are closing in
                 C                                             G                                D
There's a war outside still raging, you say it ain't ours anymore to win,
                   G                                                D
I want to sleep beneath the peaceful skies in my lover's bed
                 C                                                               G                             D
With that wild open country in our eyes and those romantic dreams in my head

Repeat Chorus 2

No
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 C                      F    C     G7		                   C     F    C
Tiki torches at twi-light ,       hula girls at the bar
                                F   C   G7                                     C     F    C
All the guys from the office,       are throwing up their cars

Tacit                    F     C    G7                                 C     F    C
Get to cooking a roast pig,      like it's done in the book
                            F     C    G7                         C      F    C     C7
Say hello to your swe-etie,      with a casual look

 F                              Dm7                    C                   C7
Swinging deals and eating meals,    is all within the norm
 F                                   D7                               G7
Put away the axes,  and pay those taxes,   Let's all get normal at the luau

Tacit                 F    C      G7		                 C     F    C
Tiki torches at twi-light ,       hula girls at the bar
                                 F   C     G7                                    C     F    C
All the guys from the of-fice,       are throwing up their cars

    Instrumental 1 verse and 1 chorus and then continue below

C                                 F   C      G7		                              C     F    C
Hold the drinks in the coaster,           standing round in our shorts
                     F     C    G7                                C     F    C
As I talk to a bo-aster     about professional sports 

C                             F     C    G7                                    C     F    C
Standing round at pool-side,      talking shop with the boss
                           F   C    G7                                            C     F    C   C7
If you are a cool tal-ker,         you'll get your message across
 F                               Dm7                  C                  C7
Swinging deals  and eating meals,  is all within the norm
  F                                    D7                             G7
Put away the axes,  and pay those taxes,   Let's all get normal at the luau

 repeat verse solo, sing verse 1, then hum verse to finish then continue to Party!

Tiki Torches
at Twilight
by Bob "Frizz" Fuller

C

C7

Dm7

D7

F

G 7

Tacit
No Chord
(you Play
nothin")

Ukulele Club of Santa Cruz   October 2004   Suggested and led by Michelle Kiba 152



SPOOKY
Dennis Yost and the Classics IVDennis Yost and the Classics IV

153
           Em7
In the cool of the evening 
           A13                                        Em7            A13
when everything is gettin' kind of groovy
  Em7
I call you up and ask you if you'd 
 A13                                         Em7   A13
like to go with me and see a movie
 Em7
First you say no, you've got some plans for tonight
                     A13                       Bbdim
and then you stop and say .....all right
 Em7                                       A13                          Em7   A13
Love is kind of crazy with a spooky little girl like you

You always keep me guessing,
I never seem to know what you are thinking
And if some fella looks at you then it's for sure
your little eye will be a-winkin'
I get confused, 'cause I don't know where I stand
and then you smile....and hold my hand
Love is kind of crazy with a spooky little girl like you
....Spoo-ky
(Step up one half step to Bb)
Fm7
Spo...oky
 Fm7                                 Bb13
If you decide you better stop this 
                                           Fm7    Bb13
little game that you are playing
        Fm7
I'm gonna tell you all 
              Bb13                                    Fm7     Bb13
that my heart's really dying to be saying
Fm7
just like a ghost you've been a hauntin' my dreams
            Bb13            Bdim
so I'll propose on Halloween
             Fm7
Baby.....love is kinda crazy 
             Bb13                        Fm7
with a spooky little girl like you
Fm7     Bb13     Fm7     Bb13    Fm7    Bb13
Spooky   Spooky   Spooky  ....Fade

           Em7
In the cool of the evening 
           A13                                        Em7            A13
when everything is gettin' kind of groovy
  Em7
I call you up and ask you if you'd 
 A13                                         Em7   A13
like to go with me and see a movie
 Em7
First you say no, you've got some plans for tonight
                     A13                       Bbdim
and then you stop and say .....all right
 Em7                                       A13                          Em7   A13
Love is kind of crazy with a spooky little girl like you

You always keep me guessing,
I never seem to know what you are thinking
And if some fella looks at you then it's for sure
your little eye will be a-winkin'
I get confused, 'cause I don't know where I stand
and then you smile....and hold my hand
Love is kind of crazy with a spooky little girl like you
....Spoo-ky
(Step up one half step to Bb)
Fm7
Spo...oky
 Fm7                                 Bb13
If you decide you better stop this 
                                           Fm7    Bb13
little game that you are playing
        Fm7
I'm gonna tell you all 
              Bb13                                    Fm7     Bb13
that my heart's really dying to be saying
Fm7
just like a ghost you've been a hauntin' my dreams
            Bb13            Bdim
so I'll propose on Halloween
             Fm7
Baby.....love is kinda crazy 
             Bb13                        Fm7
with a spooky little girl like you
Fm7     Bb13     Fm7     Bb13    Fm7    Bb13
Spooky   Spooky   Spooky  ....Fade

A13

B@ dim

E m7

B dim

F m7

B@ 13



          C     G      C     (G  C)      F           C             F
Now I've been happy late-ly   thinking about the good things to come
       F  G  Am                       F                G      F
and I  believe it could be    Something good has begun
        C     G       C      (G  C)      F            C            F
 Oh I've been smiling late-ly dreaming about the world as one
        F   G Am                       F    G             F
and  I  believe it could be    Someday it's going to come
            C   G          C          (G  C)         F      C                  F
Cause out on the edge of darkness   there rides a peace train
         F      G     Am                           F      G            F
Oh peace train take this country   come take me home again
         C    G        C      (G  C)    F            C             F
Now I've been smiling late-ly thinking about the good things to come
       F  G  Am                         F              G       F
and I  believe it could be    Something good has begun  
        C      G        C           G  C      F     C                     F          F   G  Am
Oh peace train sounding louder  glide on the peace train       o-o-o-o-o-o
    F     G                    F
Come on the peace train
   C      G      C    G  C      F           C                   F                F   G  Am
Peace train holy roller everyone jump on the peace train    o-o-o-o-o-o
    F    G                       F
Come on now peace train
 C     G      C     (G  C)       F   C               F
Get your bags together   go bring your good friends too
    F     G     Am                   F  G          F
Cause it's getting nearer   it soon will be with you
          C        G    C       (G  C)    F   C         F
Now come and join the living   It's not so far from you
 F    G    Am                     F    G       F
And it's getting nearer   soon it will all be true
        C      G        C          G  C     F      C                   F          F   G  Am
Oh peace train sounding louder glide on the peace train     o-o-o-o-o-o
    F    G                    F
Come on the peace train
C // G // C // G / C /   F // C // F //// F // G // Am ////    F // G //  F ////
        C       G      C    ( G  C)     F            C            F
Now I've been crying late-ly   thinking about the world as it is
  F     G        Am                      F     G          F
why must we go on hating   why can't we live in bliss
            C    G         C         (G  C)          F      C                    F
Cause out on the edge of darkness   there rides a peace train
  F    G              Am                          F      G             F
Oh peace train take this country   come take me home again

        C       G       C           G  C     F     C                    F           F  G  Am
Oh peace train sounding louder glide on the peace train      o-o-o-o-o-o
  F       G                    F
Come on the peace train
   C       G     C    G C       F             C                   F                   F  G  Am
Peace train holy roller   everyone jump on the peace train     o-o-o-o-o-o
    F    G           Am          F   G   Am   F       C   
come on peace train     Yes it's the peace train
    F     G               F                
Come on peace train peace train
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Intro    Bb     F    C7

       Bb                                                                  F
Well I came by your house the other day, your mother said you went away
        Eb
She said there was nothing that I could have done
                     C7
There was nothing nobody could say
        Bb                                                              F
Now me and you, we've known each other ... ever since we were sixteen
    Eb
I wish I would've known, I wished I could have called you
                      C7                       Bb         F     Eb    C7
Just to say goodbye .... Bobby Jean

        Bb                                                           F
Now you hung with me when all the others turned away, turned up their nose
        Eb                                                                             C7
We liked the same music, we liked the same bands, we liked the same clothes
        Bb                                                                     F
We told each other that we were the wildest, the wildest things we'd ever seen
             Eb
Now I wished you would have told me, I wished I could have talked to you
                      C7                       Bb         F     Eb    C7
Just to say goodbye ... Bobby Jean

         Eb                                          Gm
Now we went walking in the rain, talking about the pain from the world we hid
          Eb                                                                  Bb                                  F
Now there ain't nobody. no where, no how gonna ever understand me the way you did

    Bb
Maybe you'll be out there on that road somewhere
               F
In some bus or train, traveling along
                 Eb
In some motel room there'll be a radio playing
                  C7
And you'll hear me .... sing this song
       Bb                                                                     F
Well if you do you'll know I'm thinking of you, and all the miles in between
        Eb
And I'm just calling one last time, not to change your mind
        C7                                                Eb            F                 Bb
But just to say I miss you baby, good luck, goodbye, Bobby Jean

Intro    Bb     F    C7

       Bb                                                                  F
Well I came by your house the other day, your mother said you went away
        Eb
She said there was nothing that I could have done
                     C7
There was nothing nobody could say
        Bb                                                              F
Now me and you, we've known each other ... ever since we were sixteen
    Eb
I wish I would've known, I wished I could have called you
                      C7                       Bb         F     Eb    C7
Just to say goodbye .... Bobby Jean

        Bb                                                           F
Now you hung with me when all the others turned away, turned up their nose
        Eb                                                                             C7
We liked the same music, we liked the same bands, we liked the same clothes
        Bb                                                                     F
We told each other that we were the wildest, the wildest things we'd ever seen
             Eb
Now I wished you would have told me, I wished I could have talked to you
                      C7                       Bb         F     Eb    C7
Just to say goodbye ... Bobby Jean

         Eb                                          Gm
Now we went walking in the rain, talking about the pain from the world we hid
          Eb                                                                  Bb                                  F
Now there ain't nobody. no where, no how gonna ever understand me the way you did

    Bb
Maybe you'll be out there on that road somewhere
               F
In some bus or train, traveling along
                 Eb
In some motel room there'll be a radio playing
                  C7
And you'll hear me .... sing this song
       Bb                                                                     F
Well if you do you'll know I'm thinking of you, and all the miles in between
        Eb
And I'm just calling one last time, not to change your mind
        C7                                                Eb            F                 Bb
But just to say I miss you baby, good luck, goodbye, Bobby Jean

Bruce Springsteen
Bobby Jean

Bruce Springsteen
Bobby Jean



G                        Gdim          Am7   D7    
I can't give you anything but love, Ba--by 
G                                    Gdim  Am7 D7     
That's the only thing I've plenty of,  Ba--by 
G7                       Dm         G7         
Dream a while, scheme a while, 
C                     
You're sure to find 
G6       A7      G       A7 

Happiness, and I guess 
Am7                               D7     Gdim  D7      
All those things you've always pined for 

G                                  Gdim    Am7   D7     
Gee, I'd like to see you lookin' swell, Ba--by 
Dm7                                           G7      CMaj7  Am      
Diamond bracelets Woolworth's doesn't sell, Baby 
C                     Cm                          G     E7     
Till that lucky day you know darn well, Ba--by 
Am7                   D7                G     (Gdim    Am7)    D7  
I can't give you anything but love                   

• Repeat from top and then end with....

Am7                   D7                 G    Am7     G 
I can't give you anything but love         

Am

Am7

A7

C

Cm

C maj7

Dm

Dm7

D7

E 7

G

G 7

G dim

G 6			

I Can't Give You
Anything But Love
by Dorothy Fields & Jimmy McHugh for Blackbirds of Broadway 1928

Few lyricists have had the talent Dorothy Fields had for writing words that sit
so well on the music. Just reading her lyrics one can see the music rise and fall.
One of her earliest lyrics is a good example: I can't give you anything but love … baby!

Her words not only fit the music, they confidently ride on top of it.                    
Perhaps Lehman Engel put it best when he said Fields' lyrics dance.                
She perfected the character lyric to a level beyond that of many better-known

songwriters. Whether the song was an elegant ballad for a romantic Hollywood
film or a streetwise character song for a musical play, Fields wrote with a
precision found only in the best lyricists. The fact that she was able to sustain
this precision for over forty years makes her unique in a way rarely seen on Broadway.
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          C                                F                             C        
In a little café on the other side of the border 
                                                                 F                                                 C       
She was sitting there giving me looks that made my mouth water 
            F
So I started walking her way, she belonged to that bad man José 
              G7                                                                                       C      F      G7    
And I knew, yes I knew I should leave, then I heard her  say  yay  yay 

 Chorus 
      G7                            C                    F                    G7     
   Come a little bit closer, you're my kind of man 
            F                    G7        
   So big and so strong 
                                       C       F            G7     
   Come a little bit closer, I'm all alone 
                                            C     F    G7         C     F    G7
   And the night is so long     

               C                                           F                              C        
So we started to dance, in my arms she felt so inviting 
                        C                                        F                                 C        
And I just couldn't resist, a-just a-one little kiss so exciting 
                   F                                                         
Then I heard the guitar player say "Vamoose, José's on his way"
              G7                                                                                           C     F     G7    
And I knew, yes I knew I should run but then I heard her say  yay yay 

  Chorus 
                       C                                          F                                    C       
Then the music stopped, when I looked, the café was empty 
               C                                               F                                          C        
And I heard José say "Man, you know you're in trouble plenty" 
              F                                                                  
So I dropped the drink from my hand, and out through the window I ran 
               G7                                                                C       F     G7    
And as I rode away, I could hear her say to José  yay  yay 
Chorus 
C  F    G7         C  F    G7        C  F    G7         C  F    G7 
La la la la       La la la la       La la la la        La la la la 

Come a Little Bit Closer

C

F

G 7

Jay and the Americans
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                   G
I want to go back to my little grass shack 
                         A7
In Kealakekua, Hawaii 
             D7
I want to be with all the kanes and wahines 
                     G
That I used to know... so long ago 
        B7
I can hear the old guitars playing 
           E7
On the beach at Honaunau
        A7
I can hear the old Hawaiians saying 
          D7
"Komo mai no kaua i ka hale welakahau" 

                G
It won't be long till my ship will be sailing 
             A7
Back to Kona 
     D7
A grand old place 
                           B7
That's always fair to see... you're telling me 
      E7
I'm just a little Hawaiian and a homesick island boy 
     A7
I want to go back to my fish and poi 
                  G
I want to go back to my little grass shack 
                        A7
In Kealakekua, Hawaii 
                D7
Where the humu-humu nuku-nuku a pua'a 
                  G
Go swimming by 
                D7
Where the humu-humu nuku-nuku a pua'a 
                   G    (turnaround with D7)

Go swimming by

"Komo mai no kaua i ka hale welakahau"
 is a slightly suggestive phrase roughly
meaning  "come on over to my house

and let's have some fun"

B7D7 E 7

A7G

by Bill Cogswell,
     Tommy Harrison
     & Johnny Noble�
      1933 

My Little
Grass Shack
My Little
Grass Shack

humuhumunukunukuapua'a
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Crazy
Willie Nelson 1960
In 1961 Patsy Cline's producer persuaded her to
cut another of Willie's songs called "Crazy."
It became a Number Two country hit and a huge pop
crossover success for Cline.(It still remains the
most played song in jukebox history)
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Intro C  C  Dm  Dm  G7   C   G7
 
  C          A7                   Dm     
Crazy, I'm crazy for feeling so lonely
     G7                              C > Dm > G7
I'm crazy,     crazy for feeling so blue
    C             A7                      Dm
And I knew you'd love me as long as you wanted
            G7                                 C > F > C > C7
And then someday..you'd leave me for somebody new
  F                            C     C7  
Worry....why do I let myself worry?
      D7                                 G7 > Dm > G7
and wondering....what in the world did I do?
        C           A7                        Dm
Oh I'm crazy for thinking that my love could hold you
      F         Em       Dm       Cmaj7
I'm crazy for crying an crazy for trying
         Dm         G7    C    (turn-around with G7)   
And I'm crazy for loving you

>> Repeat Verse and then end with....

     F          Em        Dm        Cmaj7
I'm crazy for crying and crazy for trying
         Dm        G7     C   (G#)   C
And I'm crazy for loving you

Ukulele Club of Santa Cruz   November 2004
Performed and led by Jayme Kelly Curtis

C F G 7 A7 C7Dm D7 C maj7 G#E m



     D7        G7           C            D7         G7           C
Yipee-yi-O-kie-yay,   Yipee-yi-O-kie-yay
  C           F              G7                                        C 
I'm an old cowhand from the Rio Grande
                F               G7                                         C   >  C7 
And I sing the songs in the cowboy band
                 Am                                              Em 
I know all the songs that the cowboys know
                     Am                                          Em 
'bout the big corral where the doggies go
             Am                                          C    A7 
'Cuz I learned 'em all on the radio
     D7        G7           C            D7         G7           C
Yipee-yi-O-kie-yay,   Yipee-yi-O-kie-yay
                 F              G7                                        C 
He's an old cowhand from the Rio Grande
                    F                  G7                                    C   >  C7 
And he plays the Uke in the cowboy band
                      Am                                              Em 
He knows all the songs that the cowboys know
                     Am                                          Em 
'bout the big corral where the doggies go
                 Am                                          C    A7 
'Cuz he learned 'em all on the radio
     D7        G7           C            D7         G7           C
Yipee-yi-O-kie-yay,   Yipee-yi-O-kie-yay
  C           F              G7                                        C 
I’m an old cowhand,  from the Rio Grande
                 F                G7                                                C   >  C7 
But my legs ain’t bowed and my cheeks ain’t tanned
              Am                                Em 
I’m a cowboy who never saw a cow
               Am                                    Em 
Can't rope a steer cause I don't know how
    Am                                            C    A7 
Sure ain't fixin to start in now
     D7        G7           C            D7         G7           C
Yipee-yi-O-kie-yay,   Yipee-yi-O-kie-yay
     D7        G7           C            D7         G7           C
Yipee-yi-O-kie-yay,   Yipee-yi-O-kie-yay
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R. Alex Anderson
The Composer who Charmed Hawai`i and the World
     Very few Hawaiian composers can claim as many "popular standards"
translated into as many different languages as R. Alex Anderson. If you
hear a familiar Hawaiian tune with English words chances are good that
Robert Alexander Anderson is the composer. In fact, during the Christmas
holiday just past, you were probably among the thousands around the
world who sang "Mele Kalikimaka" at least once.
     R. Alex Anderson was born in Honolulu in 1894, and from high school on
to his passing in 1995, composed nearly 200 songs. "Andy", as he was
called by close friends wrote songs based on traditional Hawaiian themes
telling of flowers, scenes, islands, seas, people, events and customs.  A
prominent businessman by vocation, and a WWI veteran, he had no formal
music training and spoke no Hawaiian, yet his compositions still give rise
to dreams of Hawai`i as "paradise" for people all over the world.
     Among the most familiar of  his compositions are "Lovely Hula Hands",
and "Lei of Stars". "White Ginger Blossoms" was written at the suggestion
of film star Mary Pickford, and "I Will Remember You", while a student
at Cornell University, homesick for his Island home.
     His most famous song, "Mele Kalikimaka", Hawai`i's Christmas song, went
around the world on the back of Bing Crosby's recording of "White Christmas".
Crosby, Andy Anderson's frequent visitor and golf partner, liked the tune so
much when Andy played it for him that he surprised Anderson with the recording.

Mele KalikimakaMele Kalikimaka
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  F
Mele Kalikimaka is the thing to say
                                                 C 7
On a bright Hawaiian Christmas day

That's the island greeting that we send to you
                                                  F
From the land where palm trees sway
  F 7                                                Bb
Here we know that Christmas will be green and bright
       D 7                                            G 7          C 7
The sun will shine by day and all the stars that night
  F                                    F 7       D 7
Mele Kalikimaka is the Hawaiian's way
     Gm               C              F   (turnaround with C 7)
To say Merry Christmas to you

  F
Mele Kalikimaka is the thing to say
                                                 C 7
On a bright Hawaiian Christmas day

That's the island greeting that we send to you
                                                  F
From the land where palm trees sway
  F 7                                                Bb
Here we know that Christmas will be green and bright
       D 7                                            G 7          C 7
The sun will shine by day and all the stars that night
  F                                    F 7       D 7
Mele Kalikimaka is the Hawaiian's way
     Gm               C              F   (turnaround with C 7)
To say Merry Christmas to you

R. Alex Anderson was inducted into the Hawaiian Music Hall of Fame in 1998R. Alex Anderson was inducted into the Hawaiian Music Hall of Fame in 1998
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  F                               Am
Kiss me once, then kiss me twice
         Dm                   F
Then kiss me once again
                  Dm   Cdim     C 7
It's been a long.. long..  time
  Gm                  Gm 7
Haven't felt like this, my dear
            Gm 6                    C 7
Since I can't remember when
                  Gm    C 7+5     F
It's been a long.. long..  time
               F                      Cm
You'll never know how many dreams
                       Cm 7   D 7
I've dreamed about you
     Gm 7                  Gm 7+5                    C 7     C 6
Or just how empty they all seemed without you
        F                           Am
So kiss me once, then kiss me twice
          D 7
Then kiss me once again
                  Gm 7   C 7       F        (C 6 > C 7)
It's been a long.. long..  time

  F                               Am
Kiss me once, then kiss me twice
         Dm                   F
Then kiss me once again
                  Dm  [Cdim]   C 7
It's been a long.. long..  time
  Gm                  Gm 7
Haven't felt like this, my dear
            Gm 6                    C 7
Since I can't remember when
                  Gm    C 7[+5]  F
It's been a long.. long..  time
               F                      Cm
You'll never know how many dreams
                     [Cm 7]  D 7
I've dreamed about you
     Gm 7                  Gm 7- 5                      C 7   C 6
Or just how empty they all seemed without you
        F                           Am
So kiss me once, then kiss me twice
          D 7
Then kiss me once again
                  Gm 7   C 7       F        (turnaround C 6 > C 7)
It's been a long.. long..  time Ukulele Club of Santa Cruz  December 2004

World War II ended the month before this Crosby recording hit No. 1 on the Billboard charts in 1945.
Accompanied by Les Paul on the guitar, Bing effectively captured the swelling anticipation of Americans regarding
the imminent return of their boys from overseas.The song remained on the charts for 16 weeks.

It's Been a Long, Long Time
Words by Sammy Cahn • Music by Jule Styne • Peaked at # 1 in 1945
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( and here it is in G for a little variation! ) 
G                            B7                         E7
Please don't talk about me when I'm gone
   A7                                Eb7 ð D7          G      D7
Though our friendship ceases from now on
 G                            B7               E7
If you can't say anything nice ........(it's better)
 A7                D7                      G	 	
Not to talk at all that's my advice
  B7                                              E7
You go your way, I'll go mine.........(it's best we do)
  A7                                                    D7
Here's a kiss, I hope that this brings lot's of luck to you
   G                             B7             E7
Makes no difference how I carry on
  A7                       D7                          G     (D7)
Please don't talk about me when I'm gone

words and Music by Sam H. Stept 1931

Please Don't Talk About Me When I'm GonePlease Don't Talk About Me When I'm Gone

   C                         E7                          A7
Please don't talk about me when I'm gone
    D7                            {Ab7 ð} G7          C      G7
Though our friendship ceases from now on
 C                        E7                     A7
If you can't say anything nice  .........(it's better!)
 D7                 G7                       C
Not to talk at all, that's my advice
 E7                                             A7
You go your way, I'll go mine  ........(it's best we do!)
  D7                                                G7
Here's a kiss, I hope this brings lots of luck to you
    C                             E7             A7
Makes no difference how I carry on
   D7                       G7                           C   (turnaround  G 7   )
Please don't talk about me when I'm gone

G 7

A@ 7

A7

C

D7

E 7

Ukulele Club of Santa Cruz  December 2004
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D                  Em7   A7
Feliz Navidad
A7                 D
Feliz Navidad
D                   G
Feliz Navidad
G                    A7                  D
Prospero año y Felicidad
D                  Em7   A7
Feliz Navidad
A7                D
Feliz Navidad
D                   G
Feliz Navidad
G                   A7                  D
Prospero año y Felicidad
 D(7)                                      G                              A7
I want to wish you a Merry Christmas
A7                                          D                             Bm
I want to wish you a Merry Christmas
Bm                                          G
I want to wish you a Merry Christmas
G                   A7                          D
From the bottom of my heart
D(7)                                       G                              A7
I want to wish you a Merry Christmas
A7                                          D                             Bm
I want to wish you a Merry Christmas
Bm                                         G
I want to wish you a Merry Christmas
G                  A7                          D
From the bottom of my heart

NC              Em7   A7
Feliz Navidad
                      D
Feliz Navidad
                      G
Feliz Navidad
                      A7                  D
Prospero año y Felicidad
NC              Em7   A7
Feliz Navidad
                      D
Feliz Navidad
                      G
Feliz Navidad
                      A7                  D
Prospero año y Felicidad
 D(7)                                      G                              A7
I want to wish you a Merry Christmas
                                               D                             Bm
I want to wish you a Merry Christmas
                                               G
I want to wish you a Merry Christmas
                      A7                          D
From the bottom of my heart
D(7)                                       G                              A7
I want to wish you a Merry Christmas
                                               D                             Bm
I want to wish you a Merry Christmas
                                               G
I want to wish you a Merry Christmas
                      A7                          D
From the bottom of my heart

Ukulele Club of Santa Cruz  December 2004   presented By Celina
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Jose Feliciano
Feliz NavidadIntroduction

D  ////  G  ////  A7  ////  D   //// 

D  ////  G  ////  A7  ////  D   ////

and now the Herb Ohta Jr.
  special BIG ending for the
    Ukulele Club of Santa Cruz...

B@

Cha Cha Cha
                     A7
From the bottom of ... my ... heart
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Nancy SinatraNancy Sinatra
BbCG

Ukulele Club of Santa Cruz    January 2004
Led by Celina and the Walkin' Girls

  G
You keep sayin' you got something for me

Somethin' you call love but confess
  C
You been messin' where you shouldn't been messin'
                        G
And now someone else is getting all your best
                   Bb                                          G
These boots were made for walking and 
    Bb                                          G
that's just what they'll do
   Bb                                                                                                                                         G
One of these days these boots are gonna walk all over  you

  G
You keep lyin' when you oughta be truthin'

You keep losing when you oughta not bet
  C
You keep samein' where you oughta be changin'
                                 G
Now what's right is right, but you ain't been right yet
                  Bb                                            G
These boots were made for walking and 
    Bb                                          G
that's just what they'll do
   Bb                                                                                                                                         G
One of these days these boots are gonna walk all over  you

  G
You keep playin' where you shouldn't be playin'

You keep thinking that you'll never get burned
  C
I just found me a brand new box of matches
              G
And what she knows you ain't got time to learn
                 Bb                                            G
These boots were made for walking and 
    Bb                                           G
that's just what they'll do
   Bb                                                                                                                                         G
One of these days these boots are gonna walk all over  you

Are you ready boots ? ......Start Walkin'!

  G
You keep sayin' you got something for me

Somethin' you call love but confess
  C
You been messin' where you shouldn't been messin'
                        G
And now someone else is getting all your best
                   Bb                                          G
These boots were made for walking and 
    Bb                                          G
that's just what they'll do
   Bb                                                                                                                                         G
One of these days these boots are gonna walk all over  you

  G
You keep lyin' when you oughta be truthin'

You keep losing when you oughta not bet
  C
You keep samein' where you oughta be changin'
                                 G
Now what's right is right, but you ain't been right yet
                  Bb                                            G
These boots were made for walking and 
    Bb                                          G
that's just what they'll do
   Bb                                                                                                                                         G
One of these days these boots are gonna walk all over  you

  G
You keep playin' where you shouldn't be playin'

You keep thinking that you'll never get burned
  C
I just found me a brand new box of matches
              G
And what she knows you ain't got time to learn
                 Bb                                            G
These boots were made for walking and 
    Bb                                           G
that's just what they'll do
   Bb                                                                                                                                         G
One of these days these boots are gonna walk all over  you

Are you ready boots ? ......Start Walkin'!

These Boots
Were Made
for Walking

These Boots
Were Made
for Walking
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Frankie and Johnny
Words and Music by The Leighton Brothers and Ren Shields

"Frankie and Johnny" (1912)
(or "You'll Miss Me in the Days to Come")
Words by Ren Shields, 1863-1913
Music by the Leighton Brothers
[Bert Leighton, 1877-1964]

The Leighton Brothers and Ren Shields - 1912:
This piece has undergone so many famous
incarnations, each one somewhat different from
the previous, that it makes the original source hard
to trace for many elements. As a result, two versions
are included here. The first is derived from a 1912
publication of the piece with a subtitle derived from
the chorus, one of the elements of the piece that
was later excised. There were three Leighton
brothers, William, Frank and Bert, who were
popular vaudeville performers in the 1910s. Ren
Shields was actually the more established musical
figure having written lyrics for several ragtime era
tunes, including two others with the Leightons.
Even so, much of the 1912 publication was
extracted or outright copied from a 1904 song
titled He Done Me Wrong (The Death of Bill Bailey),
which likely called on even earlier folk lyrics and
melodies. In this piece, the infamous scoundrel
meets his maker in a mildly humorous verse as
a result of a railroad accident rather than a lover's
bullet. Some of the lines directly lifted include
"Bring me your rubber tired hearses, go get your
rubber tired hacks," which remains in most
versions to this day. Also notable is the structure
of the verse, which in the 1904 piece may be the
first blues pattern put to paper. In the case of both
songs, the verse is 24 bars long, essentially a blues
pattern repeated twice, followed by a traditional
chorus. The chorus was eventually excised from
later publications, recordings made during the
Honky-Tonk craze of the 1950s, and most notably
in the Elvis Presley recording of 1965, which contains
a gross number of alterations to the story. Verses
added to subsequent lyric publications number over
one hundred, many rather profane, although when
I recorded it for CD I kept it to a mere thirteen. The
1912 version contains the equivalent of eight verses
along with the chorus.
The origin of the Frankie and Johnny story is most
often attributed to an incident reported in Saint Louis,
Missouri on October 18, 1899, when well known black
[colored] dancer Frankie Baker stabbed her young
seventeen year-old black [colored] lover Allen Britt in
her Saint Louis residence [St. Louis Dispatch, 10/20/1899].
Frankie was eventually executed for committing this crime,
but the circumstances of when and how were unclear
during my research. When the stabbing was changed to
shooting is also unclear, but early versions of the lyrics
changed Al Britt to Albert, an easily explainable modification.
However by 1912, with "Johnny" doing this and that in so
many songs of that time (and possibly in some way related
to the use of the term john as a prostitute's customer),
Albert became Johnny, and both he and Frankie soon
became legendary. The story was eventually recorded
under both titles by many early blues artists, including
Lead Belly and "Mississippi" John Hurt. When listening
to either of these renditions it might be helpful to have
lyrics in front of you to appreciate them even further.
And please don't shoot ME! I'm only the piano player, Frankie!

   C
Frankie and Johnny were sweethearts,
                                   C7
Oh, Lord, how they did love
    F
Swore to be true to each other,
                            C
True as the stars above
                  G7
He was her man
                               C         G7
He wouldn't do her wrong

Frankie And Johnny

Frankie went down to the corner,
Just for a bucket of beer
She says, "Mister Bartender,
Has my loving Johnny been here,
He is my man,
He wouldn't do me wrong"

I don't want to cause you no trouble,
Ain't gonna tell you no lies,
I saw your lover an hour ago
With a girl namd Nellie Bly,
He was your man,
But he's doing you wrong

Frankie looked over the transom,
She saw to her suprise,
There on a cot sat Johnny
Making love to Nellie Bly
"He is my man
and he's doing me wrong"

Frankie drew back her kimona
She took out a little forty-four
Root-to-toot, three time she shoot
Right through that hardwood door,
She shot her man,
He was doing her wrong

Bring out your rubber-tired hearses,
Bring out your rubber-tired hacks
I'm taking my man to the graveyard
But I ain't gonna bring him back,
Lord, he was my man
And he done me wrong

Bring out a thousand policemen,
Bring 'em around today
To lock me down in the dungeon cell
And throw that key away,
I shot my man
He was doing me wrong

Frankie said to the warden,
"What are they going to do?"
The warden, he said to Frankie,
"It's electric chair for you
'Cause you shot your man,
he was doing you wrong"

This story has no moral,
This story has no end
This story just goes to show
That there ain't no good in men,
He was her man
And he done her wrong

C F C7G 7

Frankie
&
Johnny

Frankie
&
Johnny

"If America has a classical gutter song, it is the
one that tells of Frankie and her man. Josie, Sadie,
Lillie, Annie, are a few of her aliases; she has many.
One man showed me sixteen Frankie songs, all hav-
ing the same story though a few are located in the
back country and in bayous instead of the big city.
Another fellow has 110 Frankie songs and is still
Picking up new ones. The Frankie and Albert song
was common along the Mississippi River and among
railroad men of the Middle West as early as 1888.
It is a simple and mournful air, of the short and simple
annals of the poor. The Frankie and Johnny song is of
later development, with notes of violence and flashes of
exasperation. The Frankie Blues came still later, and
with its "blue" notes is, of course, "meaner" as a song.
In many colleges are groups who sing Frankie songs in
ragtime manner, with lackadaisical verses. It may be said,
that the Frankie songs, at best, are an American parallel of
certain European ballads of low life, that are rendered by
important musical artists from the Continent for enthus-
iastic audiences in Carnegie Hall, New York, or Orchestra
Hall, Chicago. Some day, perhaps, we may arrive at
a better common understanding of our own art resources
and how to use them. While the Frankie story deals
with crime, violence, murder, adultery, its percentage in
these respects is a good deal less than in the average
grand opera."
                                                   .......Carl Sandburg

UIkulele Club of Santa Cruz  January 2004
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   F         Am          Dm          F
Hear the lonesome whippoorwill
         F             Am   Cm7
He sounds too blue to fly
         Bb        Bbm6     F         Dm
The midnight train is whining low
             F          C           F   C7
I'm so lonesome I could cry

          F     Am    Dm         F
I've never seen a night so long
             F           Am       Cm7
when time goes crawling by
        Bb          Bbm6    F        Dm
The moon just went behind a cloud
        F         C            F   C7
to hide it's face and cry

                F   Am   Dm    F
Did you ever see a robin weep
              F     Am      Cm7
when leaves begin to die
         Bb          Bbm6       F      Dm
That means he's lost the will to live
             F          C           F   C7
I'm so lonesome I could cry

        F       Am  Dm     F
The silence of a falling star
             F      Am   Cm7
lights up a purple sky
        Bb   Bbm6    F           Dm
And as I wonder where you are
              F         C           F
I'm so lonesome I could cry

I'm So
Lonesome
I Could Cry

I'm So
Lonesome
 I Could Cry

Hank Williams

Ukulele Club of Santa Cruz   January 2004
led by Vince Tuzzi / Our own singing cowboy

Am Dm FF

Am Cm7F

B@ B@ m6 DmF

F FC C7
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Ukulele Club of Santa Cruz  "Love Songs"  February 2005

Let Me Call You SweetheartLet Me Call You SweetheartLet Me Call You Sweetheart
Original Opening Verse
I am dreaming, dear of  you 
Day by day 
Dreaming when the skies are blue 
When they're gray; 
When the silv'ry moonlight gleams 
Still I wander on in dreams 
In a land of  love, it seems 
Just with you...

1910  Music by Leo Friedman
Words by Beth Slater Whitson
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D                   (C#7) D
Let me call you sweetheart
            G     B7    E7
I’m in love....with.....you
 A7
Let me hear you whisper
               D   Adim  A7
That you love.....me......too
D                     (C#7) D
Keep the love light glowing
            G     B7    E7
In your eyes.....so.....true
G       (C#7)        D
Let me call you sweetheart
 G      E7     A7      D       
I’m in love.....with.....you

...........you can go back to the
         start now with a A7
         (that's called a "turnaround")

.......or go to the finish with an B7
...and here's the finish!
G       (C#7)       D
Let me call you sweetheart
 G      E7       A7       D
I’m in love.......with.......you!

How to do it?

Slide it down!

Adim

A7 2
1

2 3

A7

D

G

B7

E7

Adim

C#7


