Frankie and Johnny were sweethearts,

(7
OPif Lord, how they did love
Swore 0 be true to each other,
True as the stars above

G7

He was her man

G7

He wouldn't do her wrong

Frankie went down to the corner,
Just for a bucket of beer

She says, Mister Bartender,
Has my loving Johnny been here,
He is my man,

He wouldnt do me wrong’

[ don't want to cause you no trouble,
HAin't gonna tell you no lies,

[ saw your lover an hour ago

With a girl namd Nellie By,

He was your man,

But he's doing you wrong

Frankie looked over the transom,
She saw to her suprise,

There on a cot sat Johnny
Making love to Nellie Ply

"He is my man

and he's doing me wrong’

Frankie drew back her kimona
She took out a little forty-four
Root-to-toot, three time she shoot
Right through that hardwood door,
She shot her man,

He was doing her wrong

Bring out your rubber-tired hearses,
Bring out your rubber-tired hacks
['m taking my man to the graveyard
But | ain't gonna bring him back,
Lord, he was my man

Fnd he done me wrong

Bring out a thousand policemen,
Bring em around today

To lock me down in the dungeon cell
Jnd throw that key away,

[ shot my man

He was doing me wrong

Frankie said to the warden,
"What are they going to do?"
The warden, he said to Frankie,
"Its electric chair for you
Cause you shot your man,

he was doing you wrong'

This story has no moral,

This story has no end

This story just goes to show
That there aint no good in rmen,
He was her man

Fnd he done her wrong

Jcohnn

F G7 C7

‘__O_

_‘_._‘ ®

"If America has a classical gutter song, it is the
one that tells of Frankie and her man. Josie, Sadie,
Lillie, Annie, are a few of her aliases; she has many.
One man showed me sixteen Frankie songs, all hav-
ing the same story though a few are located in the
back country and in bayous instead of the big city.
Another fellow has 110 Frankie songs and s still
Picking up new ones. The Frankie and Albert song
was common along the Mississippi River and among
railroad men of the Middle West as early as 1888,
It is a simple and mournful air, of the short and simple
annals of the poor. The Frankie and Johnny song is of
later development, with notes of violence and flashes of
exasperation. The Frankie Blues came still later, and
with its "blue" notes is, of course, "meaner" as a song.
In many colleges are groups who sing Frankie songs in
ragtime manner, with lackadaisical verses. It may be said,
that the Frankie songs, at best, are an American parallel of
certain European ballads of low life, that are rendered by
important musical artists from the Continent for enthus-
1astic audiences in Carnegie Hall, New York, or Orchestra
Hall, Chicago. Some day, perhaps, we may arrive at
a better common understanding of our own art resources
and how to use them. While the Frankie story deals
with crime, violence, murder, adultery, its percentage in
these respects is a good deal less than in the average
grand opera."

....... Carl Sandburg

Ulkulele Club of Santa Cruz January 2004
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Hear the lonesome whippoorwill

F Am Cm’/
He sounds too blue to fly

Bb Bbmé F Dm
The midnight train is whining low

F C F C7

I'm so lonesome I could cry

F Am Dm F
I've never seen a night so [on%

F Am <m
when time goes crawling by
Bb Bbmé F Dm

The moon just went behind a cloud

I Could‘C .0 ﬁicl;e it ’sfcfce cmc[ml; =/
ry

Hank Williams
F Am Dm F
F Am Dm F Did you ever see a robin weep
HH HH & §F FAm  Cm’
when leaves begin to die
Bb Bbmé F Dm
i_ | Am - Cm] That means he's lost the will to [ive
oH o O F C F C7
I'm so lonesome I could cry

[[¢¢ [e¢e [T4] [T® F Am Dm F
J o e The silence of a falling star
F ~Am cm/
F ¢ F_ ¢ [lights up a purple sky
s sTH ol Bb Bbmé F Dm
? And as I wonder where you are
F C F

URulele Club of Santa Cruz January 2004
led by Vince Tuzzi / Our own singing cowboy I'm so [OneS ome I c Ou[d c 73)
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1910 Music by lsgo Frigdman
Words by Beth sSlater Whitson

Original Opgning Verse

I am dreaming, dear of you
Day by day
Dreaming when the skies are blue
When they're gray;
When the silv'ry moonlight gleams N
Still I wander on in dreams S\
Inalaf?dqf love, it seems \S_\ \Seat o
Just with you... TR U S R e /T
D Ukulgle Club of danta Cruz "lsove Songs" February 2005
[T D D
Let me call you sweetheart
" 'G” B7 E7
—  I'min love... with.....you
A7
L4 : How to do it?
Let me hear you whisper @E
—i—‘:+ That you love.....me......too .
Adim
H D | D peL®
B7 Keep the love light glowing Slide it down!
G 7 E7
In your eyes.....so.....true
E7 G D
an| Let me call you sweetheart
G E~7 A7 D - gou can go back to the
I'm in love.....with....you  Stertnovvihe A7
Al S (that's called a "turnaround"”)
ST e or 8o to the finish with an B'7
...and hegre's the finish!
. G D
Adim Let me call you sweetheart
. G E7° A7 D

Q
ERE I'm in love.......with.......you!
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W « ‘ e L w ‘d‘- ALy -
In Napoli, where love is king, ’ |

When boy meets gl here's what they say...,

e

Tryusing theseas
"melody notes”

on this song!
A
(o]
2
o
|
e

D

199s

E7
]J And you'll sing "Vita bella."”
E7

E7 A
When th% moon hits your eye like-a big-a pizza pie,
7
That's amoré;
E7
When the wmjd seems to shine, like you've had too much wine,
That's a.....moré

E7 A
Bells will ring ting-a-ling-a-ling, ting-a-ling-a-ling

Hearts'll play tippfil-tippi-tay, tippi-tippi-tay
Like a gay tarantella

E7 A
When the E‘tars make you drool joost-a like pasta fazool,
7
That's amoré;
E7
When y011;1' dance down the street with a cloud at your feet,
#m
You're in love....
D Dm A
WhenyEouwalkinadream but you know you're notdreaztm; signore,
7

'Scusa me, but you see, back in old Napoli, that's amoré!



e £ 0 e MLY@M L evel

Darlin's you say you love me
b CM b )

C7 F
but +here's so many things you could do Y ggm G
C @\t 5

Yo prove that love 10 me
You Kkiss me, and you hold me

¢ Temyr Cr ﬁh@
bring lvge flowers all +he +ime, o
but +ha1*ano+ enough o satisfy My needse
If you love me,

\ |

F
Wid' your snorin' i#'s so porin'

And I'm FrEez?n' cause your +easin'

oulll sleep on the wet spot .
\' u t p n G p me wn-h JU"" a corner O«F "'he covers

. M C D
You'd bwGI'W *GNP%M c | could mo’rhgr your Faze with a pmoZv

with your food stamps
ey pF Billowin' +he sheets when you roll

You'd +ake out the gar ¢ o1
ou'd take out the garbage, on the dog when and he le¥s one Lo-o-0-0-o0se

and clean out the ca¥ pox
G If you love me,

If you love me darlin'
Fy (5t . tt:m ’G you'll sleep on +he gve'r spo+

Yhe wet spo+ is yours Yould buy my tampons
C with voﬁr food s&alsabs

No, you can't watch Jerry Spr?r&_g{er Youlll +ake out the garbage,

beause my dad F_qum wrasslin's on C

Now keep that baby just as quiet as a mouse

And ,gg% your pooty in +hat kitchen

And fry me up some pork %hopsgnd eggs

like +hedeo a¥ Waffle House the wet spot is ««E-VOUI'S

If you love me Fméb
M ’ C or sleep on the floor

and clean out +hcha+ pox
If you love me darliny
67 C
+ge wet spot is séours
If you love me darﬁn',F

you'll sleep on Ehe wet spot.
You'd puy My +ampons

with vouf#ood s+a|t\:'nps ¢
You'd +ake out ﬂ(\:e g;:rba_qe,
clean out the ca+6box.

If you love me dart(l':n',

the wet spot is yours
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Three Alternate

Positions
for each Chord

Cmaj’ Cmaj’ Cmaj’
| | I
[} ® 5
jran Y
D7 D7 D7
17 [ ]
& &3
5
|
1
Dm7 Dm7 Dm7
&Y HH
? it
1 (XA 50000
Dp7 Dp7 Dp7
@ i_+_ 04
e Ml
D)9 D}9 D}9
4#_ _%_
&
‘ K]
| | | |
Dpmaj7 Dpmaj7 Djmaj7
|63 [
5 | | © ] 69
S 2us B 12
F#9 F#9 F#9
'Y 3K ) |
v B
Dpm7 Dpm7 Dpm7
1) | [T 04
® |
st B
A9 A9 A9
_C__L - | 6I
B}Y B)9 B9
® §| [
3 79
I 0_0:?:05 3FTj
Em?7 Em7 Em7
_L__‘ [ [ ]
[
AT(-9) AT(-9) AT(-9)
K |
ol Chb
1]
| |
G7(-9) G7(-9) G7(-9)
B 763
witl [

The Girl from Ipanema

Cmaj7
Tall and tan and young and lovely,
D7
the girl from Ipanema goes walking
Dm7 Dy7 Cmaj7 D)9
and when she passes, each one she passes goes a~-a-h
Cmaj7
When she walks she's like a samba that
D7
swings so cool and sways so gentle, that when
Dm7 D}7 Cmaj7
that when she passes, each one h%ps'éé:é'fgdé's'fwwh...

Dpmaj7 F#9 -"r, f"
Oh, but I watch her so sadlyAs h g
Dpmin7 A9
How can I tell her I love her7

1

Dm7 B|,9 £

Yes, [ would give my heart gladly ri, i
Em7, A7(:9)

But each day Wthe walks to,the sea

Dm7, G7(~9)

she looks straight ahead not-at me
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] FALL T¢
.l- o b Aodlld &

Words & Music by Hank Cochran & Harlan Howard
Recorded by Patsy Cline, 1961 (#12)

C Am7 G G>F#>F

I fall to pieces

F G C G
Each time I see you again;
CAm G G>F#>F

I fall to pieces --

F G C
How can I be just your friend?

C C7 F
You want me to act like we never kissed,
G G7 G+ C
You want me to forget, pretend we never met.
F G C
Well, I tried and I've tried, but I haven't yet --
F G C
You walk by and I fall to pieces.

C Am7 G  G>F#>F

I fall to pieces

F G C G
Each time someone speaks your name;
CAm G G>F#>F

I fall to pieces --

F G C

Time only adds to the flame.

C C7 F

You tell me to find someone else to love,
G G7 G+ C
Someone who'll love me, too, Cthe way you used to do;
F G

But each time I go out with someone new,

F G C
You walk by, and I fall to pieces
Coda:

F G C
You walk by, and I fall to pieces




182
cold, cold Rear{ Haidilligms

i

| tried so hard my dear to show that you're my every dream™
A7 D ¥\
Yet you're afraid each thing | do is just some evil scheme’ |
D7 G
A memory from your lonesome past keeps us so far apart
A A7 . IB,.“_,;
Why can't | free your doubtful mind and melt your cold, cold heart?=

AnothDer love before my time made your heart sad and blﬁe,

and sAo7my heart is paying now for things | didn't d?)

In anger, unkind words are said, that mgie the teardrops stgrt

Why c?n't | free your doubtful mind,and m':I7t your cold, cold hezwt?

D A

You'll never know how much it hurts to see you sad and cry

A7 D
You know you need and want my love, yet you're afraid to try

D7 G

Why do you run and hide from life, to try it just ain't smart

A A7 D
Why can't | free your doubtful mind and melt your cold, cold heart

D A

There was a time when | believed that you belonged to me

A7 D
But now | know your heart is shackled to a memory

D7 G

The more | learn to care for you, the more we drift apart

A A7 D
Why can't | free your doubtful mind and melt your cold, cold heart
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"The B:'I‘aa Drcyil‘azr:m Meeting" : ®
5 .
= AR ¢ Minas Zero
= I~ nl No Limj
T |
BE 3| o] Words and music Bob Dylan
i Bringing It All Back Home 1965
O Cpomdtet
D | S D
My love she speaks like silence, The cloak and dagger dangles,
AG D AG D
Without ideals or violence, Madams light the candles.
AG D A G D
She doesn't have to say she's faithful, In ceremonies of the horsemen,
Em G A Em G A
Yet she's true, like ice, like fire Even the pawn must hold a grudge
D D
People carry roses, Statues made of match sticks,
A G D AG D
And make promises by the hours, Crumble into one another,
A G D AG D
My love she laughs like the flowers, My love winks, she does not bother,
Em A D Em A D
Valentines can't buy her She knows too much to argue or to judge
D D
In the dime stores and bus stations, The bridge at midnight trembles,
AG D AG D
People talk of situations, The country doctor rambles,
A G D AG D
Read books, repeat quotations, Bankers' nieces seek perfection,
Em G A Em G A
Draw conclusions on the wall Expecting all the gifts that wise men bring
D D
Some speak of the future, The wind howis like a hammer,
AG D AG D
My love she speaks softly, The night blows cold and rainy,
AG D A G D
She knows there's no success like failure My love she's like some raven
Em A D Em A D

And that failure's no success at all At my window with a broken wing
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Ukulele Club of Santa Cruz "Bob Dylan Night" March 2005
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F Gm

You got a lotta nerve
Bb F

To say you are my friend

F C
When I was down
Bb Dm C
You just stood there grinning

F Gm
You got a lotta nerve
Bb

To say you got a helping hand to lend

F C Bb
You just want to be on
Dm C
The side that's winning

F Gm

You say I let you down
Bb F
You know it's not like that
F C

If you're so hurt

Bb Dm C
Why then, don't you show it

F Gm
You say you lost your faith
Bb F
But that's not where it's at
F C Bb
You had no faith to lose
Dm C
And you know it

F Gm
I know the reason
Bb F

That you talk behind my back

F C Bb Dm
I used to be among the crowd

C

You're in with

F Gm
Do you take me for such a fool
Bb F
To think I'd make contact
F C Bb
With the one who tries to hide
Dm C
What he don't know to begin with

F Gm
You see me on the street 1 85
Bb F
You always act surprised
F C Bb

You say, "How are you?" "Good luck"
Dm C
But you don't mean it

F Gm
When you know as well as me
Bb F
You'd rather see me paralyzed
F C Bb Dm
Why don't you just come out once
C

And scream it

F Gm
No, I do not feel that good
Bb F

When I see the heartbreaks you embrace

F C Bb
If I was a master thief

Dm C

Perhaps I'd rob them

F Gm
And now I know you're dissatisfied
Bb F

With your position and your place

F C Bb
Don't you understand

Dm C

It's not my problem

F Gm
I wish that for just one time

Bb F
You could stand inside my shoes

F C Bb

And just for that one moment
Dm C
I could be you

F Gm
Yes, I wish that for just one time
Bb F
You could stand inside my shoes
F C Bb Dm
You'd know what a drag it is
C
To see you...



C Am Em
Crimson flames tied through my ears
F G C
Rollin' high and mighty traps
C Am Em
Pounced with fire on flaming roads
F G
Using ideas as my maps
Am Em
"We'll meet on edges, soon," said 1
F G
Proud 'neath heated brow
CHORUS
C Am Em
Half-wracked prejudice leaped forth
F G C
"Rip down all hate," I screamed
C Am Em
Lies that life is black and white
F G
Spoke from my skull, I dreamed
Am Em
Romantic facts of musketeers
F G

Foundationed deep, somehow

CHORUS

C Am Em
Girls' faces formed the forward path

F G C
From phony jealousy
C Am Em
To memorizing politics

F G

Of ancient history

Am Em
Flung down by corpse evangelists

F G

Unthought of, though, somehow
CHORUS
C Am Em
A self-ordained professor's tongue
F G C
Too serious to fool
C Am Em
Spouted out that liberty
F G
Is just equality in school
Am Em
"Equality," I spoke the word
F G
As if a wedding vow

CHORUS

Bob Dylan s 30th Anniversary Concert Madison Square Garden NYC
which featured Bob Dylan with Johnny Cash, Tracy Chapman, Eric Clapton,
George Harrison, Booker T. Jones, Kris Kristofferson, John Mellencamp,
Willie Nelson, Tom Petty, Lou Reed, Eddie Vedder, Johnny Winter, Stevie Wonder,
Ron Wood, Neil Young and many others

CHORUS C
C F C

Ab, but I was so much older then ®
F G C

I'm younger than that now

Am

C Am Em |
In a soldier's stance, I aimed my hand ®
F G C
At the mongrel dogs who teach
C Am Em
Fearing not that I'd become my enemy Em |
F G
In the instant that I preach ®
Am Em o
My existence led by confusion boats |
F G
Mutiny from stern to bow F
CHORUS ®
C Am Em
Yes, my guard stood hard when abstract threats
F G C
Too noble to neglect
C Am Em G
Deceived me into thinking
F G
I had something to protect _Lr.
Am Em
Good and bad, I define these terms
F G Ukaulele Club
Quite clear, no doubt, somehow Boﬁfossﬁtnal\cdzgfing
CHORUS March 2005



Close your eyes, close the door,

G7
You don't have to worry any more
Bb (7 F
I'll be your baby tonight
F
Shut the light, shut the shade,
G7 .
ds and b Dyla
You don't have to be afraid. gf;e;oﬂﬁ? @ltﬁfslfiﬁfzmegyag;)
Bb (7 F .
I'll be your baby tonight 3
Bb
Well, that mockingbird's gonna sail away,
F G7
We're gonna forget it _QI 2
G7
That big, fat moon is gonna shine liRe a spoon,
Cr Tacit B)
But we're gonna let it, you won't regret it JI Q0
o
F
Kick your shoes off, do not fear, 7
G7 0
Bring that bottle over here
Bb (7 F
I'll be your baby tonight

URulele Club of Santa Cruz "Bob Dylan Night" March 2005



by Bob Dylan

ﬁ’om Nastiville cs@ﬁ'ne 1969
Ubulele CGlub 0/ ‘Santa Cruz
Thhe Tob (Dy/an %e/iny
TMarch 2005

C>Em>Bb>Dm

You can play this with

"First Position" Chords

C Em B} Dm
[| [Jeo® ‘IO

bR

but it 5oHnd5 even be1|;lter
as a "walk down

Em B

BERt

|. ool
HeHe v

' Bay, lady, lay

188

C Em Bb Dm C Em Bb Dm
Bay, ladly, /ay, fay across my &'y brass bed
C Em Bb Dm C Em Bb Dm
Bay, ladly, fay, fay across my &y brass bed

G Am C *

Introo0 C Em Bb Dm C Em Bb Dm

Whatever colors you bave in your mind
G Am (s *

S sbow them fo you and you [ see them shine
C Em Bb Dm C Em Bb Dm

/ay across my &y brass bed

C Em Bb Dm
cS/ay, ladly, stay,
C E

C Em Bb Dm

s/ay with your man awhile
m Bb Dm C Em Bb Dm

Until the break o/ day,  lefmesee  you make him smile
G Am C *

His clothes are oér/y but his bands are clean
G Am (s *

And you \re the best /Azby that he's ever seen
C Em Bb Dm C Em Bb Dm

cS/ay, ladly, stay,  stay with your man awhile

Em G (s *
Zﬂéy warf any [onyer for the world to 5ey1}2
Em C

you can have your cabe and eal it foo
Em G (o *

@éy waif any /onyer /or the one you fove
Em Dm

When be's s/ano{rhy n ﬁ'on/ 0/ you

C Em Bb Dm C Em Bb Dm

Bay, lad g /ay, [ay across my &'y brass bed

C Em Bb Dm

C Em Bb Dm
cS/ay, ladly, stay,  stay while the nz'yﬁ/ zs still ahead
G Am C *

Y /ony fo see you in the morning ﬁyﬁ/

G Am (s *
Y fony fo reach for you in the m'yé/
C Em Bb Dm C Em Bb Dm

cS/ay, lady, stay, stay while the nz'yﬁ/ is still ahead
Outro: C Dm Em F C



A7 D
Oh give me land, lots of land

Under starry sk)\e; A0V~ e |k
Don't fonce me in |0

Lot me ride thruuﬂh the w1de open-country thatjhlov It

Don't fence me in

D7

Let me he by myself in the evening breeze >
L y my Gmg Or

Llsten to the murmur of the cottonwood trees
Br Gm D7

Send me off forever hut I ask you please,
D A7 D

Don't fence me in

D7 G s

Just turn me loose, let mle) straddle my old saddle

Underneath the western skies
D7 G

On my Cayuse let me wander over yonder
D A7

"Til T see the mountain rse

J

Ds

I want to rlde to the ridge where the west commences "2
G Gm Vol /o s

Gaze at the moon untill T lose my senses
D B Gm

| ! 12 I J 3
I can't look at hobbles and I can't stand fences \,“ "
D AT D "JUMPRY JBMS UKo ( JUNTERY"
I f - UrkoLz: CLos Or SANTA CrRUZ
Dun t ence me In (.{:m'mn' SoNGS" Arnrp. 20056




Rawhide

Musio by Dimitei Tiombin o Lyries by Ned Washinglon (they also woote High Noon)

Rollin' Rollin' Rollin’ Rollin’ Rollin' Rollin'  SESEET S,
Rollin' Rollin' Rollin' Rollin' Rollin' Rollin' .. &% 5 |

Am C |
Rollin" Rollin" Rollin', though the streams are swollen, keep them doggies rollin, Rawhide! Am

Am G Am I
Ram and wind and weather, hell hent for leather, ®
F E7
Wlshm my gal was by my side C
Am G Am
All the things I'm missin', good vittles, lovin', kissin',
G Am G Am L g
Are waitin' at the end of my ride
CHORUS
Am E7
Move em' on, head em' up, head em' up, move em' on, move em' on, head em' up, Rawhide!
Am o . . F E7 Am
Cut em' out, ride em' in, ride em' in, cut em' out, cut em' out, ride em' in, Raw..hide!
Am C G

Keep movin', movin', movin', though they're dissaprovin', keep them doggies movin', Rawhide! _#_.j
G Am

Am
Don't try to understand them, just rope, throw and hrand em’,

G F E7 F
Soon we'll be livin' high and wide [Te
Am G Am
My heart's calculatin’, my true love will he waitin',

G Am G Am

B waitin' at the end of my ride

Repedt CHORUS 9Nd €Nd Vith...

Am Am

Rollin' Rollin' Rollin' Rollin' Rollin' Rollin' ré : _ Ukl o of Santa Gz

L "Cowdoy Songs”
Rollin" Rollin" Rollin' Rollin" Rollin" Rollin' w30 RaWh;de' 5 zunsg
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F6

(same as
a Dm7)

Ukulele Club of Santa Cruz
"Cowboy Music” April 2005

192

I m An Old Cowhand

Words & Music by Johnny Mercer
Recorded by Bing Crosby with Jimmy Dorsey, 1936 (¥2)

C F6  G7 c

I'm an old cowhand from the Rio Grande,
C F6 G7 C
But my legs ain't bowed  and my cheeks ain't tanned;
Am Em
I'm a cowboy who never saw a co
Am Em
Never roped a steer, "cause I don't know how,
Am Em
And I sure ain't fixin' to start in now.
F6 G7 C Am F6 G7 C

Yippie - yi - yo - Ki - yay, yippie - yi - yo - Ki - yay

C F6 G7 C
I'm an old cowhand  from the Rio Grande,
C F6 G7 C
And I learned fo ride "fore I learned to stand;
Am Em
I'm a ridin’ fool who is up to date --
Am Em
I know every trail in the Lone Star state,
Am Em
"Cause I ride the range in a Ford V8.

F6 G7 C Am F6 G7 C
Yippie - yi - yo - Ki - yay, yippie - yi - Yo - ki - yay.
C F6 G7 C
I'm an old cowhand  from the Rio Grande,

C F6 G7 C
And I come fo fown just to hear the band
Am Em
I know all the songs that the cowboys know
Am Em
‘Bout the big corral  where the doggies go,
Am Em
‘Cause I learned them all  on the rad-ee-o
F6 G7 C Am F6 G7 C

Yippie - yi - yo - Ki - yay, yippie - yi - yo - Ki - yay



C7 F Bjm

807) F F7 Bb Bbm
h. ¢ive me a home where the buffalo roam
F Dm C7
Uhere the deer and the aptelope play
F F7 Bb Bbm
Where seldom is heard a diseouraging word

F
and the skies are not eloudy all day

ANJ) NOW SING TIIAT
WELL-LOVED GHORUS . ..
F C7 F
Home, home on the range
Dm C7
Where the deer and the antelope play

F7 Bb
Where seldom is heard a diseouraging word

F
and the skies are not cloudy all day

F7 Bb Bbm
Where the air is so pure, the zephyrs so free,
F Dm C7
The breezes so balmy and light
F F7 Bb Bbm

That I would not exehan¢e my home on the range
F C7 F

For all the eities, so bright
AND NOW TN GIIORUS
F F7 Bb Bbm
Oh, ¢ive me a land where the bright diamond sand
F Dm C7
Flows leisure-ly down the stream;

F F7 Bb Bbm
Where the graceful white swan ¢oes ¢liding along
F C7 F

Like a maid ip a heavenly dream
AND AGAN TH)E GHORUS
F

He’s likely no more to return

F F7 Bb Bbm
Jo the banks of Red River, where seldom, if ever
F C7 F

Their fliekering Campfires burp
ONCE AGAIN SING T1D2 CHORUS

F7 Bb Bbm
The red man was pressed from this part of the West,
F Dm C7

3l

F F7
How often at night, when the heavens are bright
F Dm C7

With the light of the ¢littering stars
F F7 Bb

Have [ stood here amazed and asked as | gazed

Bb Bbm

If their glory exeeeds that of ours
ISN'F THIS GREAT ¥ ~ T2 GHORUS

F F7 Bb Bbm
Oh, I love these wild flowers in this dear land of ours;
F Dm Cc7 —
The Curlew I love to hear Seream; R,
F F7 Bb'™ Bbm

And I love the white roeks and the Antelope floeks
F

F c7
That ¢raze on the mountain-tops green.
DOX'T YOU JUST LOVE THIS GHORUS

F F7 Bb Bbm
So I would not exehang¢e my home on the range,
F Dm C7

Where the deer and the antelope play;
F F7 Bb Bbm
Where seldom is heard a diseouraging word
C7

F F
And the sKies are not eloudy all day
UxuLELe GLus or Saxra Gruz
"GCOWROY SONGS” ArRri. 2005



c F o7 189

Oh Danny Boy, the pipes, the pipes are calling
C F C Am G C G7
From glen to glen and down the mountain side
C C7 F
The summer's gone and all the flowers are dying
Dm C G7 C F C
It's you, It's you must go, and | must bide
G7 C F G C
But come ye back when summer's in the meadow
G7 Am G C G D7 G7
Or when the valley's hushed and white with snow
C F C

Tig' I'll be there in sunshine or in shadow
Am)  C F G CF ¢
Oh Danny Boy, oh Danny Boy, | love you so

G7 C C7 F G7
But when you come and all the flowers are dying

cC F C Am G C G7
If | am dead, and dead | well may be

C Cc7 F
You'll come and find the place where | am lying
Dm c G7 C F C
And kneel and say an Ave there for me
G7 C G C
C 7 . G7 And | shall hear tho' soft you tread above me
® [Te ib‘ G7 Am G c G D7 G7
® And all my dreams will warmer, sweeter be
C F C GAm
Am G bm D7 If you'll not fail to tell me that you love me
| T [Te F G C F C

® _Q_._O ([ X ) Hrl_ ‘

I'll simply sleep in peace until you come to me

UKVLELE CLUB OF SANTA CRUZ  Am C F G C F C
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Palg €vans and Queen lili'uokalani
e Chorus

_ C (Gdim) G
' Happy trails to you until we meet again
- (G+) C

Happy trails to you, keep smilin' until then

C C7 F

v Who cares about the clouds when we're together
\‘ A7 D7  G7
Just sing a song and bring the sunny weather
C A7 Dm G7 C G7
: Happy trails to you till we meet a - gain

e Verse
C A7

C Gcdim Some trails are happy ones
o0 Dm

e Others are blue

G7

IG | Gt | It's the way you ride the trail that counts

o c G7
Here's a happy one for you

Now repeat just the e Chorus ® once,
¢ And then finish up with....

® [Te
F C

Aloha Oe, Farewell to thee
A7 D7 G7 cC C7
¢ 1 &&e1  Thou charming one who dwells among the bowers

F C

One fond embrace, before | now depart
GZ | |]|)I¢]i1 G7 ¢c F C
+Te 3 Until we meet again

G7 C A7 Dm G7 C

Ukulglg Club of Santa G H 1 - H
,,®3]goggégng°;, o and...Happy trails to you till we meet a - gain



