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Ukulele Club of Santa Cruz

November 2002

Music by Gerald Marks

Lyrics by Seymour Sumomns

11(9)311

/Original Opening A

You took my kisses and all my love
You taught me how to care

Am I to be just remnant of

A one-sided love affair

All you took, I gladly gave

There is nothing left for me to save

/
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All of me why not take all of me

A7 Dm
[ [Te
00

Can't you see I'm no good without you

E7 Am

n ]

Take my lips I want to lose them
D7 G

e <t

Take my arms I'll never use them

C E7

e

Your goodbye left me with eyes that cry

A7 Dm
[ [@
00

How can I go on dear without you

Dm Fm C A7
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® [ ]
| |

|
You took the part that once was my heart

Dm G7  Fdim C
[Te ® | oleo|
0 (2K ]

®

So why not take all---of--- me




Sarewell to /ﬁ ee

- Lyrics & Music: Queen Lili'uokalani 1878
English lyrics by Charles. E. King 1923

‘Uﬁu&z(e Club of Santa Cruz at Uke Fest West

G C G
G T’VOUC[[ swept tﬁe rain C(OMC[ 6 tﬁe Ol[i
o Ay sney y the p
‘As OHWCH’O{' it gﬁdéS tﬁm tﬁe trees
C G C G
® It seems to 6€f0[[0Wiﬂg tﬁe ﬁéo
A7 D7 G C GG7

D7 of the 'ahihi lehua of the vale

e G
‘A7 Aloha Oe, Farewell to thee
D7 G G7
Thou cﬁarming one who dwells amony the bowers
G7 C G
e One fonaf embrace, Before 71 now déjoart
D7 G C G

Until we meet again

An orz'yzba/ manascrz)o/ of "Alotra Oe"
in Queen Lili'uvokalant's ﬁanofwrzbby FA) preseroeof

af the Bernice Sauabs gfsﬁop Huseum in Honolulu



C F C 3
How many roads must a man walk down
C F G
Before you call him a man
C F C
Yes, 'n' how many seas must a white dove sail
C F G
Before she sleeps in the sand?
C F C
Yes, 'n' how many times must the cannonballs fly o
C F G

Before they are forever banned?

-
p
Chorus Bob Dyl
The answer my friend

e Blowin' in the Wind

Is blowin' in the wind
F G C

The answer is blowin' in the wind. .

C

C F C/C F G/ Repeat 3 Xs per verse »

How many times must a man look up
Before he can see the sky? —
Yes, 'n' how many ears must one man have é
Before he can hear people cry?

Yes, 'n' how many deaths will it take till he knows

I.I’TJ

That too many people have died? G
How many years can a mountain exist ? ®
Before it is washed to the sea? O

Yes, 'n' how many years can some people exist
Before they're allowed to be free?
Yes, 'n' how many times can a man turn his head

Pretending he just doesn't see? Ukolele Clob O\C Sants Cruz A\Of%t 1007 BRQ




Plue Bayou

I feel s0 bad I've got a worried mmd I'm s0 lonesome - all the time
Since | left my baby behind - on Blue Bayou

G D7

Savin' nickels, savin' dimes Workin' 'til the sun don't shine
D7 G [N.C.]
Lookin' forward to happier times on Blue Bayou

G D7
I'm goin' back some day, come what may, to Blue Bayou
D7 G
Where you sleep all day and the catfish play on Blue Bayou P
G G7 Roy Orbison
All those fishin' boats with their sails afloat

C Cm G D7 G [N.C.]
If 1 could only see - that familiar sunrise thru sleepy eyes how happy I'd be

G D7 |
Oh, to see my baby again - and to be with some of my friends

G T
Maybe I'd be happy then on Blue Bayou D7

G D7 ¢
I'm goin' back some day, come what may, to Blue Bayou .
G

Where you sleep all day and the catfish play on Blue Bayou
G7 C Cm
Ah, that girl of mine by my side - the silver moon and evening tide Cm
G D7 G [N.C.]
are some sweet day gonna take away this hurtin' inside (X X)
D7 G

Il never be blue, my dreams come true - On Blue Bay...ou Ukulele Club of ia"tlazg'”g;
PI"I
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-
White Album 1968

UKULELE CLUB OF SANTA CRUZ MAY 2003

I ligen for your footsteps coming up the drive 6
Lilzten for your footsteps but they don't arrive
W(:iting for your knock dear on my old front door
I don't hl:;ar it - does it mean you don't love me any mgre
I h(C::ar the clock a'ticking on the mantle shelf
Sfe the hands a'moving but I'm by myself
I w(o}nder where you are tonight and why I'm by myself
I don't sl:;e you - does it mean you don't love me any m<():re
I():on't pass me by don't make me cry don't make me blue
'Cause you know dl:;rling I love only you
You'll never kfl:OW it hurt me so, how I hate to see you go
G7 F C
Don't pass me by, don't make me cry
I'm sgrry that I doubted you, I was so unfair
qu were in a car crash and you lost your hair
You sgd that you would be late, about an hour or two
I said tlilat's alright I'm waiting here, just waiting to hear from }S)u

C
Don't pass me by don't make me cry don't make me blue
F

'Cause you know darling I love only you
C

You'll never know it hurt me so how I hate to see you go
G7 F C

Don't pass me by, don't make me cry

{one, two, three, four, five, six, seven...}

C
Don't pass me by don't make me cry don't make me blue
F

'Cause you know darling I love only you
C

You'll never know it hurt me so how I hate to see you go
G7 F C

Don't pass me by, don't make me cry
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HaNdlei M29N

Intro Vamp F/Dm/Gm7/C7 Repeat2x’s

F G7
When you see  Hanalei by moonlight

Bb C7 F C7
You will be in heaven by the sea

F G7
Every breeze, every wave will whisper

Bb C7 F (Gm7) C7
You are mine don't ever go away

Chorus

F G7
Hanalei, Hanalei moon

C7 Bb F (7
Is lighting beloved Kaua'i

F G7 -
Hanalei, Hanalei moon .

First time
C7 F C7 (return)
Aloha no wau '1a 'oe

Second time
C7 pause Bb Bbm F
Aloha no wau '1a Hana----let moon
Ukulele Club of Santa Cruz July 2002 Luau
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05 v 12

Intro (with grants) C 77/ /7 717 17177 B 777 1717070 C 77 7 G727l B /0 C 7 7

C

In the summertime when the weather is high,

UNCO JERRY

You can stretch right up and touch the sky,
F C
When the weather's fine, you got women, you got women on your mind
G7 F C
m Have a drink, have a drive, go out and see what you can find

C
If her daddy's rich, take her out for a meal,

addy's poor, just do what you feel

}-H’herdF c

F Speed along the lane, do a ton or a ton and twenty-fivell

G7 F C

When the sun goes down, you can make it, make it good in a lay-by

C

We're no threat people, were not dirty, were not mean,

We love everybody but we do as we please
F C
‘When the weather's fine, we go fishing or go swimming in the sea
G7 F C
WeTre always happy, life's for living, yeah, that's our philosophy

C

Sing along with us, dee-dee-dee-dee-dee,

Da-da-da-da-da... Yeah, we're hap-hap happy,
F C

Da-da-da-da-dah de doo dah doo dah dah dah
G7 F C

Da doo dah dah dah dah doo dah dah dah

eeceeso ENDS HERE iF SECOND TIME THROUCH !

Intstrumental with various "shooka" sounds C- F-C-G7-F-C

- o
F ‘When the winter's here, yeah, it's party-time,

Bring a bottle, wear your bright clothes, it'll soon be summertime.

C

z And we'll ?ng again, we 1l go driving or maybe we'll settle down.
G F C

If she’s rich if she’s nice, bring your friend and we will all go into town

- HEY - You SOUND CREATL...NOWREPEAT FROM TOP

UKULELE CLUB OF SANTA CRUZ JUNE 2003
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Woerds and Music by Hank Williams
C G Pirogue (pee-roh) A small flat-bottomed boat invented
by Cajuns for maneuvering through shallow water

C G . :
ood-bye, Joe, me gotta go, me oh my oh ' g
G Y (? I y ,;@% ™
s1e /;/(_Q j e - i
® C é’e Bayou - from the Choctaw "bayuk," river or creek
[ ﬁ , C[ ﬁ 6 4?\ A natural canal, having its rise in the overflow of a
Me gotta go pole the pirogue down the bayou. river, or draining of a marsh, lacking any current
‘My Yvonne, the sweetest one, me oh my oh
c Yoonne
on or a gun we'[fﬁave 61 un on tﬁe Ba ou. also known as
S f g ’ ﬂf y ma cher amio

Gty

=

~ Y
Gumbo from "kingombo," African word for okra
This vegetable was brought to New Orleans by
'Cause tom’gﬁt T'm gonna see my ma cﬁer amio quc_:an slaves and is .cgnsndered t.o have both
spiritual and health-giving properties. It became
a principal ingredient in many gumbos, along with

CMON \Jker

Chorus
C

<
jamﬁa(aya and a cmwfisﬁ pie and fi&e' gumﬁo
C

Pick guitar,fi(f f Tuit jar and be gay-o rice and seafood (or sausage or chicken), and a

C powdercalled file (fee-lay), the inspiration of

) / Choctaw Indians, mad{ from ground up sassafras
Son CHCCL gun, We'f[ ﬁave Elgﬁm on tﬁe anou. leaves
_r._"-.-._
C Were F'"

G e %

Thibodaux, Fontaineaux, the y[ace is buzzin' % ® New Orleans
C
67 ‘lllihadsluu. Lovisiana

Kinfofﬁ come to see Yvonne Ey the dozen
Dress in styfe and go ﬁog wild, me oh my oh
7 C

Son of a gun, we'll have Big fun on the anou.
Chorus

c G

Settle down far from town, get me a }oirogue
7
And 1'([ catch all the fisﬁ in the anou

Swajo my mon to Buy Yvonne what she need-o
G7 C
Son cf a gun, we'll have Big ﬁm on the anou

Chorus

........ OH QND BY THE WaY mon = $$$%

Ukulele Club ofStmm Cruz Teruary 2003
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Lovely Hula Hands graceful as the birds in motion IA()"«I “

Gliding like the gulls o’er on the ocean M U I d

B B

Lovely Hula Hands kouli manani e H (I
: @ dNdN

1

Lovely Hula Hands telling of the rain in the valley

C €1,
T = =
| I T
And the swirling winds upon the pali lovely hula hands kouli manani e
F E
= & 3 FF

| [

I ] I

| can feel the soft caresses of your hula hands, your lovely hula hands
A7 Dm

sam E
Every little move expresses so I'll understand H

a7 L+

i ;./
All the tender meaning......... of your hula hands ]
a7 ;g“

F

Finger tips that say A - lo - ha ﬁ
¢ %

Say it to me again "l love you!"
s B

T 110

Lovely Hula Hands kouli manani e

--J

a7
(Return) 'If

l"(lllﬂlﬂ CIUI) 0': Sill\l'il Cl'lll Jlllu 2()02 Lllilll
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Ukulele Club of Santa Cruz January 2003

N 15
Nibblin' on sponge cake, watchin' the sun bake;
G

All of those tqutists covered with oil.
ovlr

Strummin' my#{; string on my front porch swing,
Smell those shrimp--They're beginnin' to boil.

F G C C7
Wasted away aéain in Margaritaville,

C7
Searchin' for my lost shaker of salt.
F G C G F
Some people claim that there's a woman to blame,

G C
But I know it's nobody's fault.
C
Don't know the reason, stayed here all season
G

With nothing to show but this brand new tatoo.

But it's a real beauty, a Mexican cutie

C
How it got here I haven't a clue.
F G C C7
Wasted away g}gain in Margaritaville,
F C C7
Searchin' for my lost shaker of salt.
F G C G F
Some people claim that there's a woman to blame,

C

Now I think,-- hell it could be my fault.
C

I blew out my flip flop, stepped on a Eop top;
Cut my heel, had to cruise on back home.

But there's booze in the blendet, and soon it will render

C
That frozen concoction that helps me hang on.
F G C C7
Wasted away again in Margaritaville
F Gg C C7
Searchin' for my lost shaker of salt.
F G C G F
Some péople claim that there's a (\:xzoman to blame,
But I know, it's my own damn fault.

G C G F
Yes, and (s}ome people claim that there's a woman to blame
C

And I know it's my own damn fault



Ukvulele club o€ Saiitacrvz  Halloweei 2002 1 6

AT
WOKE UP THS MOPNNG WHTH LIGHT N MY YRS aND
D7 x
THRN PRALIZED IT Was STLL DArK 0UTSDE
AT D7 G
IT WQSs @ LGHT COMNG DOWN FPOM THE SKY, | DONT KNOW WHO OF WHY
AT

(s
MUST BE THOSC STIPANGRIPS THAT (OME QVEPY NGHT

WHOSE SE\\IJ)gQP oHAPED LIGHTS PUT PQOGPLQ UP TIGHT

[ €AV BLUC GIPREN FOOT PPNTe THAT Gl/}gw N THE DarK

] H%IZQ THEY GET HOME QLL t"’lgHT

}I?QY MP 8P%(QM6N WONT YOU PL%N'(\KSQ TAKE ME ALONG

| \\%)N'T DO ANYTHNG WIPONG

D C AM DI s

HEY MPP SPACEMAN WONT Y0U PLEAE TAKE M ALONG FOr THE PDE
%OKQ UP THle MOPNNG | Wae F Qé\ZlNG QUTE WD

HaD FLII)€78 N MY BEArD, MY TOO%}‘HPE\STQ Wds sueared y
OPENED MY WINDOWe THEYD WP!’[A?]‘QN MY Name .:I |
gab SDO7 LONG WELL & YOU aG%lN

D C AM
HEY MP SPACEMaN WONT YOU PLEAeE TaAKE ME ALONG

G
| WONT DO BNITHNG WIPONG
D C AM D7 G
Hey MP SPACeMaN WONT YOU PLease TaKe Me BLONG FOP THe rDe
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“MENNIES EROM HEAVEN

Pennes From ]H[@al\v(e]nlw

Music by Arthur Johnston with lyrics by Johnny Burke 1936

Bing Crosby introduced "Pennies from Heaven" in his movie of the same name. The movie
was okay, the song won an Oscar. Bing recorded "Pennies from Heaven" August 17, 1936
with the Jimmy Dorsey Orchestra. By the end of the year the recording had rocketed to the

A long time ago, a million years BC

The best things in life were absolutely free.
But no one appreciated a sky that was always blue.

And no one congratulated a moon that was always new.
So it was planned that they would vanish now and then
And you must pay before you get them back again.
That's what storms were made for and you shouldn't be afraid for.....

top of the charts, where it stayed for an incredible 10 weeks.

F G7 F G7
552 If T O
| I
Every time it rains it rains, Pennies from heaven
C D7 F G7 F G7
5 55 P2 sEa IS
! 'r
| |
Dgn't you know each cloud contains, Penr%ies from heaven
C F A
) e ()
You'll find your fortune fallinggJ all over town
D7 7
®
i
Make sure that your umbrella is upside down
C D7 F G7 G7

[ ]

Trade them for a

C

[ ]
|

13

package of suns
9

[HK
[]

x_i

+%e

hine and flowers

F

£_

| @ |

|
If you want the things you love you must have showers
Dm m A9

®

b | @

®

®
I
|

®

So, when you hear it thunder don't run under a tree

AY Dm D7 G7 C G7
o] | [@ [ | [ |
® 1) %i ® Turnaround
| |
| |

They'll be pennies from heaven for you and me

Ukulele Club of Santa Cruz June 2002




Recgthom of the Falling Rain

Bridge 1 %
O

F Bb

Listen to the rhythm of the falling rain

F C7

Telling me just what a fool I've been Bb

Bb
[ wish that it would go and let me cry in vain q
F C7 F O
And let me be alone again

7

F Bb »
The only girl I've ever loved has gone away
F C7
Looking for a brand new start X
F B
Little did she know that when she left that day
F C7 F
Along with her she took my heart
Bridge 2
Bb Am
Rain please tell me that it's just not fair

Gm C7 F
For her to steal my heart away when she don't care

Dm G7 C7

I can't love another when my heart's somewhere far away

Then Bridge 1/Bridge 2 / Bridge 1

F C7 F
And let me be alone again
F C7 F

And let me be alone again



UruLere CLug oF SANTA Cruz HALowEEN 2002
G c b

i 7o

9 | ®

20

INTRO

G CG c

G c G
LOVE 1S A BURNING THING / (
C G
AND 1T MAKES A FIERY RING
C G
BOUND BY WILD DESIRE
c G
T FELL INTO ~ A RING OF FIR

. G
THE TASTE OF LOVE 1S SWEET
D 0] G c G
T FELL INTO A BURNING RING OF FIRE  WHEN HEARTS, LIKE OURS MEET
D C G
T WENT DOWN, DOWN, DOWN T FELL FOR YOU, LIKE A CHILD
c G 04 G
AND THE FLAMES WENT HIGHER OWY, BUT THE FIRE WENT WILD

CHoRvUS

AND 1T BURNS, BURNS, BURNS RePeEAT CHORUS
c G
THE RING OF FIRE RepeAT CHORUS
c G
THE RING OF FIRE AND 1T BURNS, BURNS, BURNS
c G
RePEAT INTRO THE RING OF FIRE
C G
RepeAT CHORUS THE RING OF FIRE
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UKULELE 0 ™ = = o o1 *SANTA 23
9 9
CLUB -+ | CRUZ
C G7
Oh when the sun beats down and burns the tar upon the roof
C >C7
And your shoes get so hot you wish your tired feet were fire-proof
F C
Under the boardwalk, down by the sea
G7 c*H TR

On a blanket with my baby 1s where I'll bey

Chorus
Am
Under the boardwalk,
..... out of the sun
G
Under the boardwalk,
....we'll be having some fun )
Under the boardwalk, =i ALY
G....people walking above AT _L:E;t'i'i‘]::’ :

v OB Tl
Am Am Am Am  ORNEDWRILE,

Under the board-walk, board-walk -l-be Drifl‘ers

Ukulele Club of Santa (ruz
Theme Song

CcC>C7
You can almost taste the hotdogs and french fries they sell
F C
Under the boardwalk, down by the sea
G7 C
On a blanket with my baby is where I'll be  (Repeat Chorus)

C G7

From a park you hear the happy sounds of a carousel



Chorus (‘" 24
v Jy e
You are my sunshine, my only sunshine Oa r

C( C7) F C
You make me happy when skies are gray

c( c7) F c ﬂ““
You'll never know dear, how much I love you i)
C G7 C

Please don't take my sunshine away

yerses 772} Dunsbine

The other night dear, as T lay sleeping

C( C7)F C

I dreamt I held you in my arms

C( — C7)F C

When I a-woke dear, I was mistaken C

C G7 C EEE
And I hung my head and cried !
¢ c7
I'll always love you and make you happy —
C(——C7) F C

If you will only say the same

C(—C7) F C

But if you leave me to love another F

C G7 C o]
You'll regret it all some day ®

¢ G7
You told me once, dear, you really loved me —
C(— C7) F C ._q
And no one else could come between

C( C7) F C

But now you've left me, and love another

C G7 C

You have shattered all my dreams
Ukulele Club of Santa Cruz  July 2002



Intro: G//ITA I1TICHITDIITTT 25
G A C D

It is the evening of the day... as tears go by

G A OV THE ROLLING STONES#

I sit and watch the children play... - R
C D7 )

Smiling faces I can see
G Bm Em G

But not for me....
C D D7

I sit and watch .. As tears go by...

G A CD — | P _

My i s by e ik e e ks 964

G A C D . Ukn;l;le Club of kcnta Cruz JulyDzoos
h he child ng...

éwantto De7art e chilaren sing T 3 E

All I hear is the sound

G Bm Em G o B .
Of rain falling on the ground -
C D D7 H_l_* +_*+l .O
I sit and watch ..As tears go by... ? 7

Alternate C » D Fingering

G A C D C D

It is the evening of the day...

G A CD [ees

I sit and watch the children play... o (X %
C D7 ¢

Doin’ things I used to do
G Bm Em G

They think are new...
C D D7

I sit and watch ..As tears go by...  (Instrumental Verse then repeat last verse)



G Em G Em
Shalalalalalala Shalalalalalala 26

G Em G Em Y
Shalalalalalala Shalalalalalala B aI)Y I;[: S YOH
It's not the way you smile R =
G Em
that touched my heart Shalalalalalala
C
It's not the way you kiss
G
that tears me apart
Em
How many many nights go by
Am G Em
[ sit alone at home and cry over you What can I do?
C D G
Can't help myself cause baby  Baby it's you
Em G Em

Shalalalalalala Babyit'syou Shalalalalalala

C G

You should hear ~ what they say about you cheat cheat cheat
C G

They say they say you never never ever been true  cheat cheat cheat
Em

It doesn't matter what they say
Am

I'm gonna love you any old way

G Em
What can [ do  then it's true
C D
Don't want nobody nobody
G Em G Em G

Cause baby it's you Shalalalalalala Babyit'syou Shalalalalalala

(Solo Chords: |[Em|C|D|G|G|D|G| )



27

Beaditul Kauna'l

Lvricg & Tnusic Jyg P&Mﬂ Forden 1968

F Bb F
There's an 1sland across the sea

F
jur N (Bb) C7 Bb C7) F C7 : '
Beautiful Kaua'i, beautiful Kaua'i Muﬁ;jﬁﬁ;;&it‘ ~ee]
F Bb F Thowiy peovle -
. . . . ‘U 1760176 EVEN sOMme
And it's calling, just calling to me Hawaiians - %rgw up
B) (Bb) C7 (BbC7) F F7 mispronouncing his word
417 Beautiful Kaua'i, beautiful Kaua'i ik ouly hoo sylable,
® ’ 25 Lkalt' wail ....or worse
[cow —555] Never too lale fo
Bb (Bbm) learnto s it oomedlﬂ!
C7 In the midst of Fern Grotto y :
¢ F C7 F
Mother Nature made her home
G7
: 'neath the falls of Wailua
s C7 Bb C7 vt
s Where lovers often roam 2dailua Falls
wai,/waler; lua/hoo
F Bb B lﬂemﬂn, "o walers."
Bbm So I'll return to my isles across the sea NS
1 ®b) C7 (BbC7) F C7 R
) Beautiful Kaua'i, beautiful Kaua'i sl s ks il Codet
F Bb F "The song was inspired by the fantastic

view of Hanalei Valley, Mount Nomolo

Where my true love ls W aitln g for me Kama and the bay he saw from his hotel

window,". Farden was born in Honolulu

or
a little easier

but grew up in Wai'anae. The Farden
B b m’/ (Bb) C7 (Bb C7) F “Ohana is one of Hawaii's most prolific
0000 B eautlful K aua' i b e autlful K au a'l and musically talented families. The
’ composer's aunts include Irmgard Aluli,
: _ Edna Bekeart, Emma Sharpe, Diane
El’ldll’lg Fernandez and his cousins, Kekua and
(B b) C7 B b B bm F Kapala Fernandez, all composers,

musicians and dancers in their own right

. 'e . e
B eautlful Kaua 1’ beautl_ful Kaua 1 Ukulele Club of Santa Cruz March 2003



MUSIC & LYRICS BY UKULELE CLUB OF SANTA CRUZ Juy 2003 2

FRED HAMM, DAVE BENNETT, BERT LOWN AND CHAUNCEY GRAY
PUBLISHED BY BOURNE NYC 1930

C Ab7 C Gm A7
BYE BYE BLUES BYE BYE BLUES
D7 G’

BELLS RING BIRDS $ING
C Cdim Dm7(G7 Dm7) G7

SUNISSHINING  NO  MORE PINE. . ING
C Ab?7 C Gm A7

JUSTWETWO  SMIL..ING THROUGH

D7 QT

DON'T SIGH DON'T CRY

C Ab7 C -18ttime G7 and back to start

BYE BYE Blugs > timeENPenC FT G



G C 2
I lit out from Reno I was trailed by twenty hounds 9
G C

Didn't get to sleep that night till the morning came around
CHORUS: FRIEND OF THE DEVIL
D
Set out runnin' but I take my time
Am

a friend of the devil is a friend of mine
D
If I get home before day light
Am

I just might get some sleep tonight

G C
Ran into the devil, babe, he loaned me twenty bills
G C

I spent the night in Utah in a cave up in the hills

CHORUS GRATEFUL DEAD

G C UKULELE CLUB OF SANTA CRUZ AUGUST 2003
Ran down to the levee but the devil caught me there

G C

took my twenty dollar bill and he vanished in the air

CHORUS

BRIDGE
D
Got two reasons why I cry away each lonely night
C
The first one's named Sweet Anne Marie and she's my heart's delight
D
Second one is prison, baby, the sheriff's on my trail
Am C D D7
and if he catches up with me I'll spend my life in jail

G C
Got a wife in Chino, babe, and one in Cherokee
G C

First one says she's got my child, but it don't look like me

CHORUS



Honolulu Streetcar 1920°s C

Translation by Ka'i'ini Garza-Maguire
A young couple on a date in the 1930's,
they travel by streetcar and walk
around the districts of Honolulu.
Their fun is exceeded only by the
enjoymentof each other's company

Your laufghter S S0 contagious
It's fun to be with you
Always a good time

F
For you and I $_ ®

The streefcar wheels furn
Vibrating your body
Always a (ood time

For you and I

To Waikiki we go
Swimming in the sea

D7
Always a good time
For you and I %
®
Eating seawee
G7

To Kapahulu we &10
Always a good time

For you and I

To Kaka ako we o
Eating beef Stew
Always a good time
For you and I

Tell the refrain
It's fun to be with you
Always a good time
For you and I

How the heck do ya'
do the Bb > B > C part?

It's easy you just...
«<— Slide it up!

C BBb

Ukulele Club of Santa Cruz March 2003 3 0

i Heneliene Kou'aka

Henehene kou 'aka,  kou le'ale'a paha
D7 G7 C
he mea ma'a mau ia, for you and L.

D7 G7 C Bb>B>C then repeat Verse once

C F C

Ka'a uila makeneki, ho'oni'oni kou kino
D7 G7 C

He mea ma'a mauia, foryouandl

D7 G7 C Bb>B>C then repeat Verse once

C F C

I Waikiki makou, 'au anai ke kai
D7 G7 C

he mea ma'a mauia, foryouandl

D7 G7 C Bb>B>C then repeat Verse once

C F C
I kapahulu makou, ‘'aiana lipoa

D7 G7 C
He mea ma'a mauia, foryouandlL

D7 G7 C Bb>B>C then repeat Verse once

C F C
I kaka'ako makou, 'ai anaika pipi stew,
D7 G7 C

He mea ma'amauia, foryouandlL
D7 G7 C Bb>B>C thenrepeat Verse once

C F C
Our eyes have met, our lips not yet.

D7 G7 C
Palama pono kou kino, I'm gonna get you yet

C F C

Ha'ina mai ka puana, kou le'ale'a 'a paha
D7 G7 C

He mea ma'amauia, foryouand]I

D7 G7 C Bb>B>C thenrepeat Verse once

then D7 G7 C and finish Bb>B>C



Looking out upon the city lights, and the stars above the ocean
Bb D Bm Em A7 D
Got my ticket for the midnight plane, and it's not easy to leave again.

D A C G
Took my clothes and put them in my bag, trying not to think just yet of leaving
Bb D Bm Em Ay D

Looking out into the city night, it's not easy to leave again

Chorus

G A D G Em E7 A
Each time Honolulu city lights stir up memories in me
G A D G Ay D
Each time Honolulu city lights, bring me back again
F D F D

You are my island sunset, and you are my island dream

D A C G

Put on my shoes and light a cigarette, wondering which of my friends will be there
Bb D Bm Em A7 D

Standing with their leis around my neck, it's not easy to leave again

Chorus

A7 D F G D

Bring me back again, bring me back again Uhlele Chib of Santa Criz g 2002 B8Q.
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G C G

I can see clearly now the rain is gone

G C D

I can see all obstacles in my way

G C G

Gone are the dark clouds that had me blind
F C G

It’s gonna be a bright, bright sun-shiny day

xx

o__% 2

°H

o

G C G

Yes | can make it now the pain is gone
G C D ®
All of the bad feelings have disappeared !
G C G

Here is the rainbow I’ve been waiting for

F C G

It’s gonna be a bright, bright sun-shiny day

- o__,|‘— 0 & SRR

-
o 7

s

Bb F
Look all around there’s nothing but blue skies
Bb D

Look straight ahead, nothing but blue skies

Instrumental
Ftm C F#m C F
& B &8 7 8 AR B
[ ] [ T
|

I I [ )
| | |

F#fm C F#m C F Em D

o ) See

I can see clearly now the rain is gone

6 ¢ D Clearly

I can see all obstacles in my way

G C G

Here is the rainbow I’ve been waiting for H@w
F C G

I’s gonna be a bright, bright sun-shiny day U G 0{ iy (g Aof 007330



in the Mood for Love >

C Dm
I'm In The Mood For Love
G7 C
Simply because you're near me
Em7 Ebm7 Dm7
Funny, but when you're near me
G7 C Dm  G7
I'm in the mood for love
C Dm
C I Il)lil G7 C Heaven is in your eyes
—*—’—* G7 C
® o ® Bright as the stars we're under
Em7 Ebm7 Dm7

Oh,Isitany  wonder

Am0 B7 Em G7 C
! l—é—l—L | I'm in the mood for love
®
e Dm G7 C
Am7 D7 G Why stop to think of whether
H%_* M| Dm G7 C
® Mt This little dream might fade?
Amb B7 Em
Let's put our hearts together
Am7 D7
Em7  (Cheater)  Dm’ Now we are one,
| ] (0|6 |]O Dm7 G G7
1 & pe ® I'm not afraid
- b C Dm
Em Eom’ Dm7 If there's a cloud above
2 AT 67 ¢
o (X) ® If it should rain we'll let it
1 | Em7 Ebm7  Dm7
B B D guf for tonight, forget it
3 @5 I'min the mood.......
. 00 000 G7 C
EmE Hope your in the the mood for love

Dorothy Fields 1905-1974 Lyricist At age 15 sang in an amateur show by Rodgers and Hart. Wrote "I Can't Give You Anything But Love"
and "I'm in the Mood for Love." Won an Oscar With Jerome Kern for "The Way You Look Tonight."

Jimmy McHugh 1894-1969 Composer Early fame with score for "Blackbirds of1928". Popular composer for movies during 30's-405.
Hits include "I'm in the Mood for Love" and "When My Sugar Walks Down the Street.”



[Ve Just
Seen a Face

Lennon & McCartmey

35

G Em
['ve just seen a face | can't forget the time or place where we just met

C

She's just the girl for me and | want all the world to see we've met

Na na na ha na na

G Em
Had it been another day I might have looked the other WayC and

['d have never been aware but as it is Il dream of her tonight

D G

Da da da da da da
Chorus
D C G C G

Falling yes I am falling and she keeps calling  me back again

G Em

| have never known the likes of this I've been alone and | have c

Missed things and kept out of sight but as it is I'll dream of her tonight
D G

Da da da da da da

Now - Repeat chorus
Then - play verse chords 2 times (without singing)
Then - Repeat chorus
Then - Repeat first verse
> To play along with the Beatles capo on

and then - Repeat chorus > times 2nd fret, bringing song up to the key of 1
G Em C D

and finally end it with [T |

D G i
Da da da da da da Ukulele Club of Santa Cruz January 200%




I remember days when we were younger, we used to catch "o opu in the mountain stream
F C
Around the Ko’ olau hills we'd ride on horseback, so long ago it seems is was a dream

F C F C

Last night I dreamt I was returning, and my heart called out to you

C F C 67 C

But I fear you won't be like I left you, me ke aloha ku"u home "o Kahalu'u

F C F C
I remember days when we were wiser, when our world was small enough for dreams
F C F C

And you have lingered there my sister, and I no longer can it seems ¢

F C F C ®

Last night I dreamt I was returning, and my heart called out to you

C F C 67 C

But I fear I am not as I left you, me ke aloha ku"u home "o Kahalu™u F
@

67 C $_

Change is a strange thing, it cannot be denied

67 C

It can help you find yourself, or make you lose your pride G7

C

Move with it slowly as on the road we go E

F 67

Please do not hold on to me, we all must go alone

C F C F C

I remember days when we were smiling, when we laughed and sang the whole night long
F C

And I will greet you as I find you, with the sharing of a brand new song

F C F C

Last night I dreamt I was returning, and my heart called out to you

C F C 67 C

To please ac-cept me as you'll find me, me ke aloha ku'u home "o Kahalu™u
C 67 C
Me ke aloha ku'u home "o Kahalu™u (3 x's) Ulalele Club ot Santa Crux Trarch 2003



Little Red
Riding Hood

Em (tacit) 3

Owwww | Who's that I see walking through the woods? 48 : =

Em (tacit) S i

Why it's Little Red Riding Hood ! e - =

Em G A Em
Hey there little Red Riding Hood You sure are looking good l
C B7 Em B7 ry
You're everything that a big bad wolf could want  Listen to mel ¢

Em G A !
Little Red Riding Hood I don't think little big girls should

C B7 Em B7 G
Go walkin' in these spooky old woods alone Owwwwww ! [ 1 |
G Em ol e
What big eyes you have, the kind of eyes that drive wolves mad L
A D7

So just to see that you don't get chased, I think I ought to walk with you for a way

G Em A
What cool lips you have, they're sure to lure someone bad e

A D7 ]

So until you get to grandma's place, I think I ought to walk with you and be safe

Em G A

I'm gonna keep my sheep suit on,  'til I'm sure that you've been shown

C B7 Em B7 C
That I can be trusted walking with you alone, Oooooow !

Em G A

Little Red Riding Hood, TI'd like to hold you if I could ®
C B7 Em B7

But you might think I'm a big bad wolf so T won't, Owwwwww !

G Em

What a big heart I have,  the better to love you with B7

: o ges
Little Red Riding Hood, even big bad wolves can be good '

G Em

I'll try to keep you satisfied, just to walk close by your side

A D7

Maybe you'll see things my way, before we get to grandma's place D7
[itle Red R " oy
Little Red Riding Hood You sure are looking good

C B7 Em *
You're everything a big bad wolf could want

B7 Em G A C B7 Em (Fade)

Ooooow - T mean baaaaa!  baaaaa!

Ukulele Club of Santa Cruz  July 2002
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Intro vamp G7 C7 F (2Xs)
Repeat each verse 2X

F Cc7
My yellow ginger lei
F
Reveals her scent through the day
Cc7
Enchanting moments with you
F
Make me love you

Vamp G7 C7 F

F Cc7
You're as lovely as can be
F
My yellow ginger lei
C7
My heart is yearning for you
F
My awapuhi you

Vamp G7 C7 F

F Cc7
Haina ia mai

F
Ana kapuana

C7
My yellow ginger lei
F

Makes me love you you

Ukulele Club of Santa Cruz 2002 Luau



39
NO WOMAN NO CRY

BOB MARLEY

C G Am F
[ remember when we used to sit
C G Am F
In the government yard in Trenchtown
C G Am F
And then Georgie would make the fire light
C G Am F
: Log wood burn through the night
Into C G Am F C G Am F
We would cook our meal porridge
C G Am F C G Am F
No woman, no cry Which I'll share with you
C G C G C G Am F
No woman, no cry My feet is my only carriage
C G Am F C G Am F
No woman, no cry So I got to push on through
C G C C G Am F
No woman, no cry But while I'm gone I say...
C G Am F C G
I remember when we used to sit Ev'rything gonna be alright
C G Am F Am F
In the government yard in Trenchtown Ev'rything gonna be alright
C G Am F
We would observe all the hypocrites Ev'rything gonna be alright
C G Am F Am F
Mingle with the good people we meet Ev'rything gonna be alright
C G Am F C C G
Good friends we have had, and good friends we've lost Ev'rything gonna be alright all
G Am F Am F
along the way Ev'rything gonna be alright
C G Am F C C G
In this great future me say you can't forget your past Ev'rything gonna be alright all
G Am F Am F
So dry your tears I say Ev'rything gonna be alright
C G Am F CG Am F
No woman, no cry No woman, no cry
C G C G CG C G
No woman, no cry, saying No woman, no cry, saying
C G Am F C G Am F
Oh my little sister will ya, dry your eyes Oh my little sister will ya, dry your eyes
C G C G CG C G

No Woman, No Cry No Woman, No Cry
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Arthur "Big Boy" Crudup
Born August 24, 1905, Forest, Mississippi
and died March 28, 1974 at age 69

During the 40s and early 50s Arthur Crudup
was an important name in blues, his records
selling particularly well in the south. For much

of his early life Crudup worked in various rural
occupations, not learning to play the guitar until
he was 32. Allegedly, Crudup was playing on the
sidewalk in Chicago when he was spotted by a
music publisher. During the next 12 years, Crudup
recorded approximately 80 tracks for Victor
Records, including songs that became blues
standards. "Mean Old Frisco" was later picked up
by artists as diverse as Brownie McGhee (1946)
and B.B. King (1959), and was one of the first blues
recordings to feature an electric guitar, but by
1954 Big Boy's heyday was over. When he was
contracted to record an album of his hits in
1962, the project had to be delayed until the
picking season was over, Crudup having given up
music and gone back to working on the land.

Arthur Crudup was an idol for the young Elvis,

and wrote several of Presley's hits, including
"That's All Right Mama," which the young Elvis
heard Arthur play on Beale Street in Memphis's
Handy Park. Two of Crudup's other compositions,
"I'm So Glad You're Mine" and "My Baby Left Me"
were also recorded by Elvis Presley, but it is not
likely that Crudup benefited much from any of this.
A second career bloomed for Big Boy with the
interest in blues among white audiences in the
mid-60s. This prompted appearances at campuses
and clubs in the USA and Crudup even journeyed to
Europe - always encouraged to perform in a country
style. It appears likely that, with his superior lyric
and wide cross-racial popularity, Arthur "Big Boy"
Crudup gave lots more to the blues than he ever
received in return.

i

On July 6, 1954
Elvis Presley's first single -

"That's All Right Mama,"

was released by Sun Records

42

D E7 AT

A
) P__ & 0_‘__‘ ®

I IV \’
A
Well, that's all right, mama
A
That's all right for you
A A7
That's all right mama, just anyway you do
D
Well, that's all right, that's all right.
E7 A

That's all right now mama, anyway you do

A
Mama she done told me,
A
Papa done told me too
A A7
Son, that gal your foolin' with, she ain't no good for you'
D
But, that's all right, that's all right.
E7 A
That's all right now mama, anyway you do

A
I'm leaving town, baby
A
I'm leaving town for sure
A A7
Well, then you won't be bothered with me hanging 'round your door
D
Well, that's all right, that's all right.
E7 A

That's all right now mama, anyway you do

(KULRLE (LUB (F GANTA (FUZ JULY 2003



CHORDS FOR ENTIRE SONG ARE

DCG

OQQ

[ J

T SAW A WEREWOLF WrTH A CHINESE MENY TN 1S HAND | 77 :

WEREWOLVES

WALKING THROUGH THE STREETS OF SOHO INTRERAIN rathe, M
HE WAS LOOKING FOR A PLACE CALLED LEE Ho Foox's . dhy do o acmtio,

GONG TO GET A BIG DISH OF BEEF CHOW MEN

CHORUS

TF YOU HEAR HIM HOWLING AROUND YOUR KITCHEN POOR
You BETTER NOT LET HIM N

LITTLE OLD LADY GOT MUTILATED LATE LAST NIGHT
WEREWOLVES OF LONDON AGAIN

CHORUS

* OF
HE'S THE HAIRY~HANDED GENT WHO RAN AMOK TN KENT.. P :
LATELY HE'S BEEN OVERHEARD N MAYFAIR

You BETTER STAY AWAY FROM HM
HE'LL RIP YOUR LUNGS QUT, JIM
HA, 'p LIKE TO MEET HIS TAILOR

CHORUS

WeLL, T saw Low CHANEY WALKING WITH THE QUEEN
DoING THE WEREWOLVES OF LONDON

LONDON

WRITTEN BY AND
DEDICATED TO
WARREN ZEVON

T sAw Lon CHANEY JR. WALKING WITH THE QUEEN
DoINGg THE WEREWOLVES OF LONDON
| SAW A WEREWOLF DRTNKING A PTNA COLADA AT TRADER Vic's

1S HAIR WAS PERFECT

AH~00000, WEREWOLVES OF LONDON

Al~00000, WEREWOLVES OF LONDON

UxureLe CLue oF SANTA Cruz HALLOWEEN 200 2
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: c
WHEN I'M SIXTY FOUR ==
i
67
o |
G7
When I get older, losing my hair many years from now c o
Will you still be sending me a Valentine, birthday greetings, bottle of wine?
IfT'd been out il guarter to three would you lock the door? E
A7 D9 G7 C §
Will you still need me, will you still feed me? When I'm sixty four?
Ab7b5
Am G Am E i [ X ]
0000-0000-0000 You'll be older too '
Am Dm F G C G |
Ah, and if you say the word, I could stay with you. £
C G7
[ could be handy mending a fuse, when your lights have gone. ﬁh
You can knit a sweater by the fireside, Sunday morning go for a ride. (R
Doing the garden, digging the weeds, who could ask for more? f? ]
AP755  C A7 D9 G7 C Am
Will you still need me, will you still feed me? When I'm sixty four?
Am
Am G Am "
Ev'ry summer we can rent a cottage in the Isle of Wight, if it's not too dear.
E Am Dm F G C G o
We shall scrimp and save; grandchildren on your knee  Vera, Chuck and Dave. Imm|
T
C G7 |
Send me a postcard, drop me a line stating point of view. - |
Indicate precisely what you mean to say, "Yours Sincerely", wasting away. lnn
C7 F Dm
Give me your answer, fill in a form. Mine forever more. X ui
Ab7bs C A7 DY G7 C F G7 C

Will you still need me, will you still feed me? When I'm sixty four? Ho!



WHEN I'M SIXTY FOUR - $¥ 44a

e
Fa

(in Key of F) -
F C7
When I get older, losing my hair many years from now
F
Will you still be sending me a Valentine, birthday greetings, bottle of wine?
F7
If I'd been out 'til quarter to three would you lock the door?
Db7b5 F D7 G9 C7 F
Will you still need me, will you still feed me? When I'm sixty four?
Dm C Dm A
Ooo0 You'll be older too.
Dm Gm Bb C F C

Ah, and if you say the word, I could stay with you.

F C7
I could be handy mending a fuse, when your lights have gone.
F

You can knit a sweater by the fireside, Sunday morning go for a ride.

F7 Bb
Doing the garden, digging the weeds, who could ask for more?
Db7b5 F D7 G9 C7 F

Will you still need me, will you still feed me? When I'm sixty four?

Dm C Dm
Ev'ry summer we can rent a cottage in the Isle of Wight, if it's not too dear.
A Dm Gm Bb C F C

We shall scrimp and save; ~ grandchildren on your knee  Vera, Chuck and Dave.

F C7
Send me a postcard, drop me a line stating point of view.

F
Indicate precisely what you mean to say, "Yours Sincerely”, wasting away.
F7 Bb

Give me your answer, fill in a form. Mine forever more.
Db7b5 F D7 G9 C7 F Bb C7 F

Will you still need me, will you still feed me? When I'm sixty four? Hol



Dm F G Bb

I look at you all see the love there that's sleeping _ ILE MY GUITAR
While my guica gently woeps BGENTLY WEEPS,
e my guitar gently weeps _ waz vl and @ L AATER R R
Dm F G Bb &
I look at the floor and I see it needs sweeping
Dm C F A
Still my guitar gently weeps
D F#m Bm D Em A
I don't know why nobody told you how to unfold your love
D F#m  Bm D
I don't know how someone controlled you
Em A
They bought and sold you
Dm F G Bb
I look at the world and I notice it's turning i
Dm C G A vk T LW -
While my guitar gently weeps Words & Music by George Harrison
Dm F G Bb ... ]
With every mistake we must surely be learning
Dm C F A
Still my guitar gently weeps
D F#m Bm F#m
I don't know how  you were diverted
Em A
You were perverted too
D F#m Bm F#m
I don't know how you were inverted
Em A
No one alerted you
Dm F G Bb
I look at you all see the love there that's sleeping
Dm C G A
While my guitar gently weeps
Dm F G Bb
Look at you all... Chorus
;)tiﬁ my gui?ar gently Wefps : l& S#_ln_ B| m| | S#_ln_
Instrumental ending
Dm F G Bb B \ e
Dm C G A I P——
omo o B o Repeat

Repeat six times or until you get “plistevs @w Yeuvr %’Ww@ evall"
Originally recorded on 7/25/68, 8/16/68, 9/3/68, 9/5/68, 9/6/68 Length: 4:50 Take: 25 Ukulele Clup o <S awta Cruz M A 2007
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o HARLEM
- ,

VEOKUIA
PROWN

D7 .
No gal made has got a shade.. ~on Sweet Georgia Brown
G7
Two left feet but oh so neat....has Sweet Georgia Brown
C7
They all sigh and wanna’ die for....Sweet Georgia Brown

F
I’ll tell you just why....

A7

You know | won't lie....

(Not much!)

D7
It’s been said she knocks ‘em dead when she lands in town
G7
Since she came why it’'s a shame how she cools ‘em down
Dm A7
Fellas she can’t get
Dm A7
Are fellas she ain’t met
F

Georgia claimed
A7
Georgia named her

G7 C7 F
Sweet Georgia Brown! URYLELE CLUB OF SANTA CRYZ JUNE 2002
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Jersey Girl by Tom Waits

Intro: Play the single notesD F# A D F#A, AC# E A C# E etc.

Intro D Dsus4 D

D) A
I got no time for the corner boys
D
Down in the street making all that noise
A
Or the girls out on the avenue
D (Dsus4, D)

'Cause tonight I wanna be with you

G
Tonight I'm gonna take that ride

D
Across the river to the Jersey side
A

Take my baby to the carnival

D (Dsus4, D)
And I'll take her on all the rides

G
'Cause down the shore everything's all right
D
You and me baby on a Saturday night
A
You know all my dreams come true
D (Dsus4, D)

When I'm walking down the street with you

Chorus
G
Shalalalalalala
D
Shalalalalalalalala
A
Shalalalalalalala
D (Dsusd4 D)
Sha lalala I'm in love with a Jersey girl
G
Shalalalalalala
D
Shalalalalalalalala
A
Shalalalalalalala
D Dsus4 D
Shalalala

You know she thrills me with a(l;l her charms

When I'm wrapped up in my bIZby's arms

My little girl gives me evérything

I know that some day she'll W]f::)ar my ring

So don't bother me man I ain't g(;t no time

I'm on the way to see that g]i)rl of mine

'Cause nothing matters in this Wﬁole wide world
D (Dsus4,D)

When you're in love with a Jersey girl

Chorus
G
I see you on the street and you look so tired
I know that job you got leaves you ]30 uninspired
When I come by to take you oﬁt to eat
You're lyin' all dressed up on the l:zd....baby fast asleep
G

Go in the bathroom and put your makeup on

We're gonna take that little brat of yours and drop
D
her off at your mom's
A
I know a place where the dancing's free
D (Dsus4,D)
Now baby won't you come with me
G

“Cause down the shore everything's all right

D
You and your baby on a Saturday night

A
Nothing matters in this whole wide world

D (Dsus4,D)

When you're in love with a Jersey girl

Chorus
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Words and mufic by lan Whitcomb

Bb Cm

r

We read in the papers, we watch on the news,

E7 Bbdim Bb
) ol ® _}cub

‘%_“ [ ]
Such tolrewts of Sorrow, Such Tthunder of blves

Bbm
'YX X} e

But_now on the scene - comes an army of kooks

iH
ﬁhcj’hcj fo sweetly and ffVuIMM}th their Ukes

Bbmaj7 Dm? G7
Tee —
'q—— 00_‘_ oTe
| ®

thcj ocy'f the news (VOUHCA the wation

The UKE 1§ ON THE MARCH!

(XX (XXX ) _F._"
fpreading ovr Strvmmed fyncopation
‘TT—T—“ 'LF.—ID
The UKE I ON THE MARCH!

Bb9 Eb
gl o

We dowlt f)hcj the b[uef, wg CAOV\)‘}L holler or whine
+ [ ] ‘%'

Dur melodies jingle, our words even rhyme
_P_“

Step agide electronicsl, Make way for evphonics!

79 Ean

(113 tere ¢
Tl"‘e UKE U ON THE MARCH' Ukulele Club of Santa cruz December 2003
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[A]\l Uﬁ-IITCOMB

Gdim G Gdim G E7 ang E7

E LA E LAK] E o+_. 0_‘__‘

@REAMS ARE WHAT You NEED WHEN YOU RE UN - HAP - PY
T

@REAMS WILL HEAL JOUR HEART WHEN yoU ARE BLUE
Em

R = i

@']usr CLOSE YOUR EYES ---- AND ]’ICTURE SUNNY SKIES
D7aug
cm H:P'.. 3
| s
Q?oo]q you LL BE DRIFTI]\JG INTO PARADISE ---- S 'AWFUL I\JICE
:lE o s :fE £ g
; : ooal 6h
| %j'é H o
EN THE PAIN COMES RAINING ---- DONT YoU WOR - R
WJFEN THE PAN NN NT 4 3
| @ | |

CAUSE MISTER SAFDMAN'S WAITING FOR YOUR CALL
C m G F7 E7

lEr ME LULLABY  Yyou INTO DREAM - - - - LAND
A7 Am D7 G G7 Gdim Cm6 G
(@] | _‘_0_‘ E3K]
®
R

|J/FERE LOVE WILL REIGN FOREVER OVER ALL
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i RilfSce You in My Dreams

Bb Bbmo6
['ll see you in my dreams,
F E7 F6
Hold you in my dreams.
D7
Someone took you out of my arms;
G7 C7

Still I feel the thrill of your charms.
UKULELE CLUR OF SANTA CRUZ R Bbmo6

U]I@:ﬁmm Lips that once were mine,
F E7 Fo

ARl 200% Tender eyes that shine,
D7 A7 Dm
They will light my way tonight
Bb Bm6 F
I'll see you in my dreams.

Bb Bbm6 F E7(1I) F6 D7
% e [OF juasi
¢ ®

| | |o 0000 ;5
G7 C7 A7 Dm

;El ® ) ..O
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Darki

Town

Strutters |

Ball

Ukivlele Club of Santa Cruz December 2003

I
|
®
|
|

C

(A7)

I'll be down to get you in a tax-i, hon-ey,

7o)

[ ]

|
D7

You bet-ter be read-y a-bout half past eight,

<

Now dear-ie, don't be late,

|
®

|

|

C

C

W

54

<

(C° Dm7) G7
I want to be there when the band starts play-ing

(A7)

Re-mem-ber when we get there, hon-ey,

s

®
I
|

D7

The two-steps, I'm goin' to have 'em all,

$__Q_

F

4

CO

Goin' to dance out both my shoes,

|
®

|

|

C

2t

E7

[eT]

A7

When they play the "jel-ly roll blues,"

799

[ ]
|
|

D7

T &

+%s

[ ]

G7 (Dm7 G7) C

To-mor-row night at the dark-town strut-ters' ball

|
|
[ ]
|
]



Am G
As T walk along T wonder 55
F
what went wrong with our love
E7
a love that was so strong

Am
and as I still walk on
G F
I think of the things we've done together
E7
while our hearts were young

A
I'm a walkin' in the rain
F#m
tears a fallin' and I feel the pain
A
Wishin' you were here by me
F#m
to end this misery

A
and I wonder

F#m
I wa-wa-wa-wa-wonder
A

Why Vel Shannon

F#m
why-why-why-why-why she ran away

D E7
And I wonder where she will stay
A
My little runaway
D A E7 Repeat once from the top

My run run run run runaway

And after 2nd time through finish with

D A

My run run run run runaway
D A

My run run run run runaway

D A
My run run run run runaway Veulele Clab of Sanle Couz Warch zooZ,



"The Piladdie s

The 1950°s and early ‘60’s were indeed heavenly when the Platters sang.
Lead singer Tony Williams had an absolutely incredible tenor voice, and the
rest of the group chimed in with wonderful low-key doo-wop sounds.

With their first Mercury record, "Only You," the Platters reached number
five; and their #1 follow-up, "The Great Pretender" cemented their position as
one of the greatest ever vocal groups. Their rendition of "Smoke Gets in Your
Eyes," strings and all, is also one of the great recordings of the era.

Today many groups are using the Platters name, but none have any original

e >°
et

Pretender

members, and none of them can come close to the real thing. Tony died much
too young at age 64 in August, 1992.

The other original Platters were: David Lynch, second tenor (died in 1981 at
age 52); Paul Robi, baritone (died in 1989 at age 57); Herbert Reed, bass; Zola
Taylor, alto.

The Platters top ten hits were: "Only You" (5), "The Great Pretender" (1),
"The Magic Touch" (4), "My Prayer" (1), "Twilight Time" (1), "Smoke Gets in
Your Eyes" (1) & "Harbor Lights" (8).

G D G G7 C G>G7
Oh yes, I'm the Great Pretender, pretending I'm doing well
C D G C G D G>D
My need is such, I pretend too much, I'm lonely but no one can tell
G D G G7 C G >G7
Oh yes, I'm the great pretender,  adrift in a world of my own
C D G C G D G>G7
I play the game, but to my real shame, you've left me to dream all alone
C G G7
Too real is this feeling of make believe,
C G D
Too real when I feel what my heart can't conceal
G D G G7 C G>G7
Oh yes, I'm the great pretender, just laughing and gay like a clown
C D G C
I seem to be, what I'm not, you see,
G D B7 G D G >G7
I'm wearing my heart like a crown, pretending that you're still around
C G G7
Too real is this feeling of make believe,
C G D
Too real when I feel what my heart can't conceal
G D G G7 C G >G7
Oh yes, I'm the great pretender, justlaughing and gay like a clown
C D G C G D B7
I seem to be, what I'm not, you see, I'm wearing my heart like a crown,
G D B7 G D G7 C B7

Pretending that you're still around, [

pa D p ole s8] oo I T}

Pretending that you're still around

Ukulele Club of Santa Cruz  May 2004




Celebrate the Trish with When IHSIl EYeS 57
: are Smiling

When Irish eyes are smiling,

} C
Sure, ‘tis 1ike the morn n Spring.
} C
In the lilt of Irish laughter
A7 D7 (1
You can hear the angels sing.
( (7 Ukulele Club of Santa Cruz $t. Pafricks Day Maxch 2004
When IrishFhearts dre lappy, and then pick up the pace with
] C
All the world seems bright and gay. | 1w looking over - a four-leaf clover
I Tl C A7 DY
And when Irish eyes are smiling, That I over looked before;
D7 1 C G C A7

Sure, they steal your heart away One leaf is sunshine, the second is rain,

D7 G G
I'm Lookmg ()Ver Third 1s the roses - that qrow in the lane
C
a Four-Leaf o need explaining, the one remaining
- DI
Cl()VQ]‘ IS somebody 1 adore.

F C A7

I'm looking over a four leaf clover
D1 G1 ¢ turnaround GJ
That I over looked before
C F A D7 G7 F7 G
o & 9] ) o_l;o q ® o ] (XK )
® ». K ®




FISHER, COODWIN AND SHAY 1928
LA F Am
" &£ When your smiling, when your smiling

il D7 Gm

e T The whole world smiles with you
JE Gm7
When your laughing, when your laughing
; G Cc7 Caug F
Qqu m, The sun comes shining through
® .r F7
But when you're crying
Gm7 C7 Bb
(X O
@ You bring on the rain
G7
Caug F7 So stop your sighing
®
® )’ c7
s |© Be happy again

B g1 C F

q_b_b E Keep on smiling
® D7
GmT5  Fu '‘cause when your smiling

m7-

— Gm Gm7-5 Am &

the whole world  smiles with you
> turn around with (Fdim) C7

UKVULELE CLUB OF SANTA CRUZ MARCH 2004



Babylon (2000 - 323 BC), an ancient city of Mesopotamia located on the Euphrates River
about 55mi south of present day Baghdad. Settled since prehistoric times. it was made
the capital of Babylonia by Hammurabi (1792 - 1750 BC) in the 18th century BC.

The history of ancient Baghdad also contains the long and distinguished history of the Iraqi Jewish community,
from its ancient roots following the exile to Babylon under Nebuchadnezzar 2,500 years ago. For almost a
thousand years, Babylonia was the religious, cultural and scholarly centre of the Jewish world, the birthplace
of the Babylonian Talmud. cuisine and significant contribution to the development of modern Iraq. It includes =8
a "golden age" of Iraqi Jews in the early 20th century and the tragic final chapter that brought to an end one
of the oldest Jewish communities in the world. Today in communities all over the world you find familiy names
such as the Sassoons and Saatchis whose ancestors originally dwelt "By the Rivers of Babylon"

F
By the rivers of Babulon / where he sat down
C F
And there he wept / when he remembered Zion

\ e | Ny , 59
! ‘.\vws f Ba, ; It ‘ -_'5 &y

F
Te] , -
® cuz the wicked )
F Bb F
carry us away captivity / require from us a song

C

How can we sing King Alfar’s song
® G F

BY
BEX Sﬂetﬂme |
F C

Words of o o%w mouths .
k
And - ’%1:19 meditations .% our hearts
[
Be acc%eah“le in thy sight

presented by Sean Hutchinson to
VET I The Ukulele Club of Santa Cruz March 2004



E R,A',SER,A'

U A (©) C
L R When | was just a little girl):

b | asked my mother, "What will | be?

. Dm G Dm G

Will | be pretty? Will | be rich?"
Dm G c 7
Here's what she said to me...

CHORUS
F Dm C
"Que sera, sera, wggtever will be, will be;

il . ¥ The future's not ours to see
Kecorded 5] Doris @ay mn 1956 C

Thzs song was writfen Spec[fica/[ or ﬂﬂreo/ HHitclicock's 1956
re-ma/:oflﬁe 1934/9&11 "The 7%211 Who Hnew Too Much." (G) C

@oro{rd?ﬂuﬂb@gayﬁzbmyslon f%ay@uans When I WaﬁjUQt a Ch“d in school’

Que sera, sera

G7
| asked my teacher, "What should | try?
C C Dm G ) Dm . G o
oo gll:lnould l pathplctléres. Should | sing songs?

Cc7
L J L This was her wise reply...

Repeat Chorus

‘S\%) I . d fell in |
en | grew up and fell in love.
G7 Dm g P G7

® ® | asked my sweetheart, "What lies ahead?
ole 0 Dm G Dm G

Will we have rainbows day after day?"
Dm G c C7
Here's what my sweetheart said...

Repeat Chorus

C7 F G C
® 'y g\lo?/v | have Children of my own.

G7
They ask their mother, "What will | be?"
Dm G Dm G

Will | be handsome? Will | be rich?"

Dm G C C7

| tell them tenderly...

Repeat Chorus Twice (or until you're convinced!)

Ubulele Club 0/ Santa Cruz %ay 2004



Ukulele Club of Santa Cruz May 2004 6 1
CoO Dm G7 Am

"
L X ) .’_. ®

By Kurt Weil (from the Three Penny Opera’)

Co Dm G7 Co
Well, the shark has pretty teeth dear, and he keeps them pearly white
Am Dm G7 co

Just a jackknife has old MacHeath dear, and he keeps it out of sight

(This Chord progression repeats through out song)

Co Dm G7 Co
When the shark bites with his teeth dear, scarlet billows start to spread
Am Dm G7 Co6
Fancy gloves though wears old MacHeath dear, so there's never a trace of red
Co Dm G7 Co
Sunday morning on the sidewalk, lies a body oozing life
Am Dm G7 Co6
And some one's creeping around the corner, could that someone be Mack the knife?
Co Dm G7 Co
From a tug boat on the river a cement bag's dropping down
Am Dm G7 Co6
The cement's just for the weight dear, | bet you Macky's back in town
Co Dm G7 Co
Louis Miller disappeared dear, after drawing all his cash
Am Dm G7 Co
And old MacHeath spends like a sailor, did our boy do someting rash?
Co Dm G7 Co
Sukey Tawdry, Jenny Diver, Polly Peachum and old Lucy Brown
Am Dm G7 Co

Well, the line forms on the right girls, now that Macky's back in town!
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D7 Ffm
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Born Walden Robert Cassotto on May 14th, 1936, Bobby Darin rose from poor beginnings in
New York City, fighting rheumatic fever as a child which damaged his heart. Darin's entry to

the music business occurred during the mid-50s and he was hired as a demo-writer then as

a demo-singer at the legendary Brill Building in New York.

He found chart success in 1959 with "Dream Lover", which went to number two in the US.

Darin told American Bandstand's Dick Clark of his plans to record a song from the musical,

The Threepenny Opera, called "Mack The Knife". Clark did his best to discourage Darin from

the dramatic change of direction from rock 'n roll to the jazz like tempo of "Mack". Darin's
choice proved to be a good one as "Mack The Knife" went on to be a million-seller and effectively
raised Darin to new status as a "serious singer", comparing favorably with Frank Sinatra. The
tune would go on to become Bobby's signature song and won the 1959 Grammy for "Record Of
The Year" and "Best New Artist". "Mack The Knife" was number one on the Billboard charts for
nine weeks in 1959 and is one of the biggest selling records in history.

Darin's life was cut short on December 20th, 1973, when he died following his second open heart
surgery at the age of 37. Bobby Darin was inducted into the Rock and Roll Hall of Fame in 1990.

G Em
Every night | hope and pray, a dream lover will come my way,
Em

A girl to hold in my arms and know the magic of her charms,
G /I D71 G [/ C
Because | want a girl to call my own,
Em Am7 D7 G D7
leant a dream lover so | won't have to dream alone
Em
gream lover, where are you Ewi1:h a love oh so true,
m
And a hand that | can hold, to feel you near when | grow old?
G /I D71 G [/l C
Because | want a girl tocall myown
G Em Am7 D7 G >> G7
| want a dream lover so | won't have to dream alone

* Firet time through play - Bridge 1

C G
Someday, | don't know how, | hope you'll hear my plea;
A7 D’f P
Cs;omeway, | don't know how, she'll bring her love to me
Em
CD;ream lover, until then, [I'll go to sleep and dream again;
Em
That's the only thing to do, until my lover's dreams come true,
G [/l D71 G /I C

Because | want a girl to call my own,

G Em Am7 D7 G D7
| want a dream lover so | won't have to dream alone

® Repeat from start then go here - Bridge 2

C G
Someday, | don't know how, | hope you'll hear my plea;
A7 D7 Gdim

Someway, | don't know how, she'll bring her love to me
® and now we do a Key Change up from G to A

A F#m
Dream lover, until then, [I'll go to sleep and dream again;
A F#m

That's the only thing to do, until my lover's dreams come true,
A /I E7 1/ A /I D
Because | want a girl tocall myown,

A F#m Bm7 E7 A F#m
| want a dream lover so | won't have to dream alone
A F#m Bm7 E7 A

URULELE CLUB OF SANTA CRUZ MaY 2004 | WAt a dream lover so | won't have to dream alone



C
Lets go surfin’ now, N Y, s R
Ec?;brybodys learn-in’ how s u n F' A FA '

THE HFHL H BOYS

Come on a Safari with me

F Bb
Early lr&;he mornin’ we'll be st'?rtm out,

Some honeys will be comin’ along

We're Igl?dm up our woodie wn'?:h the boards msld
And headin’ out singin’ our song

Cl}orua
Come on baby, wait and see, yes, I’?g gonna take you 5urﬁn with me

Bb C
lgnesome baby wait and see, yes, I'm gonna take you surfin’ with me
Lg;s go surfin’ now, ¢
Everybody's learnin’ how,
G7 C7 Bb
Come on a safari with me :‘m
F Bb i
In Hlér%tington and Malibu thegre shootin’ the pier,
In Rihcon they're walkin’ the nose g7
BY ot
We're go-in 0875afar| in the lsland? this year,
So if you're comin’ get ready and go
F
Chorus
F Bb sTh
They're ancg7lin’ in Laguna and gerro Azul,
They're kickin’ out in Doheny too
Bb C7
| tell youcgurfms runnin’ wild, lth getting’ bigger everyday, ©

From Hawaii to the shores of Peru

Chorua and fade UKULELE CLUB OF SANTA CRUZ UKEFEST WEST APRIL 2004



Intro: C 64

NC G7 C

If everybody had an ocean, across the USA, s mri“
Then everybody’d be suﬁi7n’, like Californ-i-g

You’d see them wearin’ their baggles huarachi sandals too us A
A bushy, bushy blond h(2i7r do, Surfin’ USA

G7
You'll, catch ‘em surfin’ at Del Mar, Ventura county li
G7 C
S$ANTR CRUZ and Trestles, Australia’s Nar-a-bine
F C
All over Manhat-tan, and down Doheny way,
G7 C

Everybody’s gone surfin’, Surfin’ USA T'HFQEA EOVS

We’ll be plannin’ out a rouctae7, we’re gonna take real soc():n, C

We’re waxing down our sSr?boards, we can’t wait for Ju?le EEE
We’'ll all be gone for the Slfmmer, we’re on safari to stgy, [ J
Tell the teacher we'’re Slﬁ‘;n’, Surfin’ USS

G7 C _ F

At Haggarty’s and Swami’s, Pacific Palisades, @ |
G7 C ®
San Onofre and Sunset, Redondo Beach LA
F C

All over La Jolla, at Waiamea Bay,

G7 C
Everybody’s gone surfin’, Surfin’ USA G7

Repeat once from top then end with... E

G7 C
Everybody’s gone surfin’, Surfin’ USA

G7 C
Everybody’s gone Ukctaa'7n’, SANTA CRUZ TO'DACY
Everybody’s gone Uke'n’, SANTA CRUZ TODAY vwwnsie curm or sawre cnuz wneFestwest avin 200t
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Introducion D7 G D7 G 67

C G
Honolulu Baby, where'd you get those eyes
D7 G G7
And that dark complexion, I 1dolize
C G
Honolulu Baby, where'd you get that style

D7 G G7
Those pretty red lips, that sunny smile

C G
()QAT\%BKQYE}N%%%% B"\{go—rll—s‘ OMF aﬁ}\% }[{)%g%g Neath palm trees swaying, at Waikiki
STAPNG |_AureL aND HarDY D7 G G7
UKULELE (LUB (F SaITa (ML UGN 2004 Honolulu Baby, you're the one for me
C G
Honolulu Baby, when you start to sway
| D7 G G7
All the men go crazy, they seem to say
C G
Honolulu Baby, where'd you get those eyes
D7 G G7
And that dark complexion, I 1dolize
C G
T T Honolulu Baby, where'd you get that style
D7 G G7
Those pretty red lips, that sunny smile
G
Neath palm trees swaymg, at Waikiki
D7 G G7
Honolulu Baby, you're the one for me
C G
Honolulu Baby, at Waikiki
D7 G G7
Honolulu Baby, you're the one for me

D7 G G7

Honolulu Baby, you're the one for me

" .the real music's in your mind.
All the instruments are just mechanics."

- Marvin Hatley, composer of "Honolulu Baby" End with D7 G D7 G

No mention of Laurel and Hardy music is complete without a nod to Hatley's immortal "Honolulu Baby" from the Boys' 1933 feature, SONS OF THE DESERT.
Used in the big convention scene where Stan and Ollie share their subterfuge with fellow Son Charley Chase, "Honolulu Baby" comes off as both a typical
"Hollywood Production Number" and a gentle satire of the same. It became sort of an in-house classic, being used (and overused) in many a Roach film.



Don McDiarmid, St. was part of the Harry Owens band at the Royal Hawaiian Hotel in 1935, when he wrote this song.
Judged a clever tune about a sexy siren, it was not 'high class' enough to be performed at the hotel. McDiarmid set it aside
and about a year later, Clara Inter, a school teacher and member of Louise Akeo's Royal Hawaiian Gitls' Glee Club found
the song and performed it on a trip to Canada with the glee club. In the summer of 1937, while leading his own band in the
Monarch Room of the Royal Hawaiian Hotel, Clara Inter insisted on performing this song that catapulted the composer

i

and performer to fame. Clara was so closely identified with the song, she adopted the title as her legal name. Hilo Hattie was born! | M

Gaug C Gdim

it H

When Hilo Hattie does the Hilo Hop
G7 Gdim G7

i i

Therg‘s not a bit of use for a traffigc7 cop

e i

For evgrything and gyerybody comes to a stop

.

When Hilo Hattie does the H|Io Hop

i E

The sugar raises cane the palms trees sigh
G7 Gdim G7

i i

The ullgyleles fret and the birdG§ won't fly

i i

The Humuhumunuk(gnukus stopcswimrging bg

" BAE

V\glen Hilo Hattie does the Hilo Hop

H

Tgat wahine has an opu

ﬁ F7 B7 ;1% D7
With a college education 5% % % %
D7

% SLiDE THiS DowN!

T(Qere's no motion she don't go thru

i

She doesn't leave a thing to your imagination

Ukulele Club of Santa Cruz  November 2003
suggested by Art Edwards

C Gdim

H

Hattie does a dance no law would allow
G7 Gdim G7

i i

A crater gota look and it's sizzling now

Gi i

She'd bcetter watch Q}gr step or e\éerythipg wiIICbe pau

Ho@ W

chen Hilo Hattie does the Hilo Hop

=

Trlley took Hattie to the hoosegow
% Eb7
HDa71ttie went along quite gaily |’ % % % %

% SLiDE THis Down!
SGh7e said "Oh judge, turn me loose now,

Gaug

I'IICdo my dance while yougpdhlnay your ukulele."

2 H

Hatt|e should've died from too much gln

2 g

But she will never pay for her life of sin.
G7

St. Petcer's gonna ta(l}ge a look ang say "come on in"

HooE

ilo Hattie doGgs the Hilo Hop

B

When Hilo Hattie does the Hilo Hop

When

I
I

T T
I |
| [@]



,, ' Aloha Y all

= | | ONE STAR PROUD

Ukulele Club of Santa Cruz January 2003

F C7
@ | [

i 69

There's a yellow rose in Texas, that I am going to see,
C7
Nobody else could miss her, not half as much as me.
F
She cried so when I left her, it like to broke my heart,
C7 F C7 F
And if T ever find her, we never-more will part.

=

Chorus]

F
She's the sweetest little rosebud that Texas ever knew,
C7

Her eyes are bright as diamonds, they spatkle like the dew;
F

You may talk about your Clementine and sing of Rosalee,
C7 F C7 F

But the Yellow Rose of Texas is the only gitl for me.

F
When the Rio Grande's flowing, the starry skies are bright,
C7

She walks along the river in the quiet summer night:

F
I know that she remembers, when we parted long ago,

C7 F C7 F
I promise to return again, and not to leave her so.

[Chorus]

F
Oh now I'm going to find her, for my heart is full of woe,
C7
And we'll sing the songs together, that we sung so long ago
F _UgULELES
We'll play jo gaily and we'll sing the songs of yore,
C7 F C7 F
And the Yellow Rose of Texas shall be mine forever more.

[Chorus]



INTRO: G D C G D

G D C
If not for you
G D C

Babe I couldn’t even find the door

G D C
[ couldn’t even see the floor
Am D G D
I"d be sad and blue if not for you

G DC
If not for you
G D

Babe the night would see me wide awake

G D C
The day would surely have to break

Am D G

And it would not be new if not for you

C G
If not for you my sky would fail
D G

The rain would gather too

C G

Without your love 1'd be nowhere at all
A D

I'd be lost if not for you

G D C
If not for you
G D C
The winter would hold no spring
G D C
You couldn't hear a robin sing
Am D

70

o
H
_J.;i}

C G DC

c If Not For You
Bob Dylan 1970
G DC

DC

mcuum:u;uu Septenber 2003
G DC G DC

I just wouldn’t have a clue if not for you

G D CG DC G
If not for you

DC



C ra

Gonna lay down my sword and shield

- Down by the riverside

® G

Down by the riverside
C

Down by the riverside

Gonna lay down my sword and shield

Down by the riverside
G G7 C
Ain't gonna study war no more

CHORUS
F
[ ain't gonna study war no more,
C
[ ain't gonna study war no more,
G7 C C7
Study war no more
F
[ ain't gonna study war no more,
C
[ ain't gonna study war no more,
G7 C
B 7 Study war no more

|
! . I:. Gonna stick my sword in the golden sand...
’—i Gonna put on my starry crown...
] Gonna pick up my Uke and play...
Ukulele Club of Santa Cruz January 2004 Gonna shake hands around the world...

T T

"when we let freedom ring, when we let it ring from every tenement and every hamlet, from every
state and every city, we will be able to speed up that day when all of God's children, black men and
white men, Jews and Gentiles, Protestants and Catholics, will be able to join hands and sing in the
words of the old spiritual, "Free at last, free at last. Thank God Almighty, we are free at last."

Rev. Martin Luther King Jr. "I Have a Dream" Speech  August 28, 1963



Ukulele Club of Santa (ruz

January 2004

the times they are a chapgin’

- —_

F Dm
Come gather 'round people
Bb F
Wherever you roam
Dm
And admit that the waters
Bb C
Around you have grown
F Dm
And accept it that soon
Bb F
You'll be drenched to the bone.
Gm C
If your time to you Is worth savin'

Then you better start swimmin'

F C
Or you'll sink like a stone

F Bb C F
For the times they are a-changin'

F Dm
Come writers and critics
Bb F
Who prophesize with your pen
Dm
And keep your eyes wide
Bb C
The chance won't come again
F Dm
And don't speak too soon
Bb F
For the wheel's still in spin
Gm C
And there's no tellin' who that it's namin'

'Cause the loser now

F C
Will be later to win
F Bb C F

For the times they are a-changin'

F Dm
Come senators, congressmen72
Bb F
Please heed the call

Dm
Don't stand in the doorway
Bb C
Don't block up the hall
F Dm
For he that gets hurt
Bb F
Will be he who has stalled
Gm C

The battle outside ragin'

It'll soon shake your windows
F C

' And rattle your walls

F Bb C F

music & lyries by Bob Dylan 1964 For the times they are a-changin'

F Dm
Come mothers and fathers
Bb F
Throughout the land
Dm
And don't criticize
Bb C
What you can't understand
F Dm
Your sons and your daughters
Bb F
Are beyond your command
Gm C
Your old road is rapidly agin'

Please get out of the new one
F C
If you can't lend your hand
F Bb C F
For the times they are a-changin'

F Dm
The line it is drawn
Bb F
The curse it is cast
Dm
The slow one now
Bb C
Will later be fast
F Dm
As the present now
Bb F
Will later be past
Gm C
The order is rapidly fadin'

And the first one now

F C
Will later be last
F Bb C F

For the times they are a-changin'



Music & Lyrics by 73
Milt Gabler and
Bert Kaempfert

Dm7 Gaug C6
Te]
e %—’% _c'» . »
[ ] [ ] KX o0
?

L is for the way you look at me, O is for the only one I see.

c7 F D7 Dm7 G Gaug
[ ]
HHER & ote s
® [ [ ) [ X ]
ki

V is very, very extra-ordmary, E is even more than anyone that you adore can...

Ccoé Dm7 G Gaug Cmaj7 (6
[Te® ! | [ 1] | |
(X)) XK ® ®
[ KX [ X )
?

Love is all that I can give to you, Love is more than just a game for two.
C7 F F#dim
.

ar s
(@ |

Two in love can make it, Take my heart and please don't break it,

Dm7 G7 C G7
os R e

Love was made for me and you (Repeat from Top)

Dm7 G7 C
Te]
o[ ‘

Love was made for me and you...

Dm7 G7
&3 Lol
[ ) [ )

Love was made for me and you...

Dm7 G7 C
(1]
o e ,

Love was made for me and you!
Ukulele Club of Santa Cruz November 2002 as P €7’fb 7771 €6l’ b_)/ Nat K'Z ng C 0 [e



Yo
Don't

Nnow
e

c 74

You give your hand to me and then you say hello
C7 F
And 1 can hardly speak, my heart is beating so

A7 Dm G7
And anyone could tell, you think you know me well
C D7 G7

But you don't know me

C

No you don't know the one who dreams of you at night

C7 F
And fongs to kiss your [1’}95 and [on(qs to hold you tigﬁt

C A7 Dm G7
To you T'm just a fmenof and that's all 1've ever been
F C Cr

No, you don't E’now me

F C

For 1 never knew the art of maﬁing [ove
Dm G7 C

Th ﬁougﬁ my heart aches with love for you

Am ‘Em

‘]lfmia[ and sﬁy 7 let my chance go By

D7 G7

The chance that you migﬁt [ove me too

C
You give yOUT' ﬁcmd’ to me CLHC[ tﬁen you say goocf-ﬁye
C7 F
d| Watcﬁ you wa[ﬁ awa,y 66516{6 tﬁe [MCEy guy

C A7 G7
T)O never, never QHOW tﬁe one wﬁo [0\/65 you SO
C F C

No, you don't k
0, you don't know me i Ci o oty (e AO? 007980



01 The Saxmy Side Of The Streel 7°

SONGCGDOM’
MOST ILLUSTRIOL15
PARTNERSHIP

]
Jimmy McHUGH
t Dorothy FIELDS

G B7
H an
C D
5o
[ 4
E7 Am

G7 Em
<% 4
[ J
o
I
A D7
czsfifass

Ukulele Club of Santa Cruz April 2003

1930

Most singers omit the first verse and just start with the famous "Grab your coat and get your hat."
This is a great shame, as the verse sets the scene so well for the refrain.This is a "before and after"
song and the first verse establishes the singer's depressed state before adopting a more positive attitude

Walked with no-one and talked with no-one, and | had nothing but shadows
Then one morning you passed, and | brightened at last
Now | greet the day, and complete the day, with the sun in my heart

All my worry blew away, when you taught me how to say:

G B7 C D
Grab your coat and get your hat, leave your worry on the doorstep
G E(7) Am G D
Just direct your feet to the sunny side of the street

G B7 C D
Can't you hear a pitter pat, and that happy tune is your step
G E(7) Am D G
Life can be so sweet on the sunny side of the street

G7 Em Am
| used to walk in the shade, with those blues on parade,
A D D7
but now I'm not afraid - this rover, crossed over.

G B7 C D
If I'd never have a cent, I'd be rich as Rockefeller,
G E(7) Am D G
Going to set my feet on the sunny side of the street.

G7 Em Am
| used to walk in the shade, with those blues on parade,
A D D7
But I'm not afraid - this rover, crossed over.

G B7 C D
If I'd never have a cent, I'd be rich as Rockefeller,
G E(7) Am D E7
Going to set my feet on the sunny side of the street

Am D G C G C G
....on the sunny side of the street



C
When Whip-poor-whills call ...

[ ]

C

And evening is nigh

C D7 G7 C
C D7 &7 C

I hurry fo My Blue Heaven ...

C
A turn to the right ..
C

[ ]

C
A little white light
C D7 G7 C
] geee o T4 1 Music Walter Donaldson
Lyric by George Whiting
C D7 67 C 1927
Will lead you to My Blue Heaven ...
A© F A7 Dm
Adim F A7 Dm
You'll see a smiling face, a fireplace a cozy room
GI G7 C G7
_0_+_0 [ ] [ ] + [ ] [ ]
G G7 C G7 [NC]
A little nest that's nestled where the roses bloom
C
[NC] C
Just Mollie and me and baby makes three ..
C D7 G7 C
C D7 67 C

we're happy in My Blue Heaven

Ukulele Club of Santa Cruz March 2002



D7

ISTT

[ ]
|
1

THERE ARE SMéI.ES THAT MAKE US HAPPY,

] |
[EK ]

?_

THERE ARE SMILES THAT MAKE US BLUE
G Gm B7

T [Eemic o .
H T e
THERE ARE SMII.ES THAT STEAL AWAY THE TEARDROPS
'3 F;;q
1
AS THE SUNBEAMS STEAL AWAY THE DEW
G7
T
THERE ARE SMILES THAT HAVE A TENDER MEANING
G+ Cmaj7
b 3
[ X ) ®
H |

THAT THE EYES OF LOVE ALONE MAY SEE

C#dim G
s I
=
AND THE SMILES THAT FILL MY LIFE WITH SUNSHINE
D7 G
T, T
T =

ARE THE SMII.EIS THAT YOU GIVE TO ME.

UKULELE CLUB OF SANTA CRUZ July 2002



VERSES

G E7 A7 D 66 = X
]
| 0" [ XK} XX) [)

DEARIE, NOW | KNOW JUST WHAT MAKES ME LOVE YOU SO

G A#dim D C#7 A7 D7
Lo o [X X [

]
[ MK ) [ XX [ ) 90006

JUST WHAT HOLDS ME AND ENFOLDS ME IN IT'S GOLDEN GLOW;

G E7 A7 D G6
]
® | 0" []

° XX [ HIK )

DEARIE, NOW | SEE "'TIS EACH SMILE SO BRIGHT AND FREE,

D C#7 A7 D#dim Em A7 D
[ XX [
(XX ) 3 [ EK) 3 [ X
[N}

FOR LIFE'S SADNESS TURNS TO GLADNESS, WHEN YOU SMILE ON ME.

G E7 A7 D G6

DEARIE, WHEN YOU SMILE EV'RY THING IN LIFE'S WORTHWHILE

G A#dim D C#7 A7 D7
I Lo o XX

LOVE GROWS FONDER AS WE WANDER DOWN EACH MAGIC MILE;

G E7 A7 D G6
1|6

[HK JK)

-+

° XX [ N ]

CHERRIE MELODIES SEEM TO FLOAT UPON THE BREEZE

D C#7 A7 D#dim Em A7 D
[ X X] [
(X X) [}

® [ XX ]

DOVES ARE COOING WHILE THEY'RE WOOING IN THE LEAFY TREES.

UKVULELE CLUB OF SANTA CRUZ <JULY 2002
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C A Dm G7
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MUSIC BT RICHARD ROGERS ige — you saw me stand-ing @ - lone _
LYRICS BY LORENZ HART
C Am I G7 L urn
] 1 1 |
[ + » 1. - b
& , HE
with-put a dream in my heas,
c F C GT
o £
i
e wWith -ouwt 2 love of my own. Bhap
C Am D o7 [ Am
s I
I
Lalisi Fou knew just what § was thete . BT, —_—
Dm GT A i Am [¥n ‘!F.'-“
X 2 g
£ £ H Rl & .
I 1 | I
.
— you heasd me say -ing o for__  some.ome | yeal -ly couldcare
.
C Dm - " Dm ar
T3 ﬂEE .
| | . -
mnu L e 1
. AM® thon there  sod - den - Iy ap-peased  be -
A .
: (IR . -
e -
w L .
P : :
fore me . the on-ly  one my armd will v - er hold. | heard some -
Fmi 7 p -
=2 o AR . - N
14 ne H * T
- : +
bod= y whis- per “Please 2 - dote me” — and when]  looked the moon had turned to
Om L) C Am Doy G7
1 m | ]
: HE 5
N | | 1
£old! Blue AU, mw I'm no jong-er  a - lone_
[ Am Dm (4] C Am
3 8 B @
z
1 1 A L
with-out & dream in my heart,
[:;:- £ D [
|
; | FfE |
— Wmeat o kw of = o ~ UKULELE, CLUP OF SANTA CRYZ

APRIL 2002



— G C G 79
There's a dark and a troubled side of life
D
@ @E@ [@ But there's a bright and a sunny side too
G

Though you meet with the darkness and strife
D G
The sunny side you also may view

the
CHORUS
0
S@}@@@ Sﬁ@ ﬁeep on the sunny side, al\(v;ays on the su?my side

Keep on the Sunny Side of Life was

first copyrighted in 1899, with Keep on the sunny side of life
words by Ada Blenkhorn and G C G
tune by J Howard Entwisle It will help us every day, it will brighten all the way

C G D G

Ada Blenkh inspired to writ : ;
da Blenkhorn was inspired to write ¢ W ot keep on the sunny side of life

the words by a wheelchair-bound
cousin who said she was happier
when wheeled to the sunny side

of the street G C G
It was performed by The Whites in Though the storm and its furies rage today
"O Brother, Where Art Thou" D
G Crushing hope that we cherish so dear
G
The cloud and storm will in time pass away
L BN J D G
T And the sun again will shine bright and clear
C Repeat CHORUS
G C G
® Let us greet with a song of hope each day
D
D Though the moment be cloudy or fair
G
And let us trust in our Ukuleles
000 | D G

and play them as often as we dare!

Ukulele Club of Santa Cruz November 2003 Repeat CHORUS



One of the most romantic and durable
modern songs to emerge from the world
of film, "Unchained Melody" had its roots
in an obscure movie called "Unchained".
The song "Unchained Melody" has fared

considerably better than the film, which

quickly sank into obscurity. The movie
was released in January 1955 with music
by Alex North and lyrics by Hy Zaret.
The most popular revival would come two
years later, in 1965, with a brand new
recording by the Righteous Brothers,
whose special sound helped "Unchained
Melody" find a new audience and reach
the number 4 position. Not bad, considering
that it was the "B-side" of a 45 RPM record.
It remained on the charts for 12 weeks.

D
lE Fém
T o
seee H
A QZ.E}.
B

[ l_i_
l_Q

Ukulele Club cf Santa Cruz November 2003

% Unchained Melody %

Cg)h II3m M dGI'
, my love. arling.
yA y gD Bm A
I've hungered for your touch, a long lonely time

D Bm G
And tirRe goes by so slowly

And time can do so much.

Bm A
Are you still miiiiiine?
D A
| need your love
Bm F#m
| neeeeed your love.
G A D D7
God speed your love t00000-0000 me
G A G F
Lonely rivers fk)W to the %ea, to the sea.
To the open arms of the sea
G A G F
Lonely rivers si%h, wait for me, wait for me
G D

Il be coming home, wait for me

D Bm G
Oh. mR/ love. My darling.

D Bm A
I've hungered, hungered for your touch, for love, lonely times
D Bm G

And time goes by so [s)lowly,
And time can do so much

Bm A
Are you still mine?

D A Bm F#m
| need your love, | need your love

G A D

Darling, speed your love too00-00000 me



..and then | Kissed Her

The Crystals

Well I walked up to her and [ asked her if she wanted to dance
G D G

She looked awful nice, and so I hoped she might take a chance

C G C G

When we danced I held her tight, and then I walked her home that night
G D G

And all the stars were shining bright and then I kissed her

G D G
Each time I saw her I couldn't wait to see her again
G D G
[ wanted to let her know that [ was more than a friend
C G C G
[ didn't know just what to do, so I whispered "I love you"
G D G
And she said that she loved me too, and then [ kissed her

C Cob Cmaj7 C6 C

[ kissed her in a way that I'd never kissed a girl before
Al D7
G D C [ kissed her in a way that I hoped she'd like for evermore

| 1]
(30 SR TT 3 . 5 .
[ knew that she was mine so I gave her all the love that I had
G D G
C Cmaj7 €O Then one day she'll take me home to meet her mom and her dad
i C G C G
] And then I'll ask her to be my bride, and always be right by my side
G D G
[ felt so happy that I almost cried, and then I kissed her
D G
i H:ODQ and then I kissed her
i D G
and then I kissed her

Ukulele Club of Santa Cruz Big Sur Campout September 200%



82

C
You can dance every dance with the guy who gives you the eve R G 7
G H
Let him hold you tight _*_ l
You can smile every smile for the man who held vour hand
C
Ncnt‘l:} ‘;hc puhi_muunligln Saw ThE ast EH.HE'E Fmi ME
But Don't forget who's taking you home 1
. [he [Jrif ters
And in whose arms you're gonna be 2 ol
G C oy < :

So darling, save the last dance for me
C
Oh I know that the music is fine like sparkiing wine
Go and h:::ia your fun
Laugh and sing but while we're apart

Don't give your heart to anyone

C?7 F
But Don't forget who's taking you home
C iy
And [53” whose arms you're gonna l"'ﬂ[‘ " ol b s [ 'i!".iurl.'nmPﬂi'I.lllr-':-ter
So darling, save the last dance for me : C7 F
' 'Caus Don't forget who's taking you home
C G ;
Baby don't vou know | love vou so ' And in whose arms you're gonna be
C i G C
Can't you feel it when we touch ' So darling, save the last dance for me
G .
I'will never never let vou go ' C7 P
C . 'Caus Don't forget who's taking you home
Cause I love you oh so much ; C
| And in whose arms you're gonna be
C ’ G C
You can dance, go and carry on till the night is gone | So darling, save the last dance for me
G PG C
and 1t's time to 2o . save the last dance for me
' G C
If he asks if you're all alone can he take youhome | save the last dance for me
- G L

You must tell him no save the 1ast dance for me



83

C F Cc
I've got sunshine on a cloudy day
C F C
And when it's cold outside, [I've got the month of May

MY GIRL

TR AR ST A W e

THE TEMPTATIONS

CHORUS

CDm F G
| guess you say,
Cc Dm F G
What can make me feel this way?
C
My girl...
F G7
Talkin' "bout my girl

C F C
I've got so much honey the birds envy me
C F C
I've got a sweeter song (baby), than the birds and the bees

CHORUS

C F C
| don't need no money, fortune or fame

C F C
I've got all the riches, baby, one man can claim

CHORUS

Dm G G7

R Eas

19 af

Ukulele Chib of Santa Croz / Big Sur Campowt Seplember 2003
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Dm
Imagine me and you, I do

I think about you day and night, it's only right
Bb
To think about the girl you love, and hold her tigh
A

So happy together

Dm
If I should call you up, invest a dime
C
And you say you belong to me and ease my mind

Imagine how the world could be, so very fine
A
So happy together

D Am D

I can't see me lovin' nobody but you
F

For all my life

D Am D

When you're with me, baby the skies'll be blue
F

For all my life

Dm
Me and you and you and me

No matter how they toss the dice, it has to be
Bb
The only one for me is you, and you for me

So happy together
D Am D
I can't see me lovin' nobody but you
F
For all my life
D Am D

When you're with me, baby the skies'll be blue
F

For all my life

Uxueere Crue or SanTa Cnuz Fepruary 2004 8 5

D Am D F
Ba-ba-ba-ba ba-ba-ba-ba ba-ba-ba ba-ba-ba-ba
D Am D Am
Ba-ba-ba-ba ba-ba-ba-ba ba-ba-ba ba-ba-ba-ba
Dm
Me and you and you and me
C
No matter how the}{) toss the dice, it has to be
B
The only one for me is you, and you for me
Dm
So happy together
A Dm
So happy together
A Dm
How is the weather
A Dm
So happy together
A Dm
We're happy together
A Dm
So happy together
A Dm
Happy together
A Dm
So happy together
A D
So happy together




"Nice lads of course---as we
are always being reminded
---in spite of their fans, their

Em A7 86

Close your eyes and I'll kiss you
D Bm
Tomorrow I'll miss you
G Em C A7
Remember I'll always be true
Em A7
And then while I'm away
D Bm
I'll write home every day
G A7 D
And I'll send all my loving to you

Em AT
I'll pretend that I'm kissing
D Bm
the lips I am missing
G Em C A7
And hope that my dreams will come true
Em A7
And then while I'm away
D Bm
I'll write home every day
G A7 D
And I'll send all my loving to you

clothes and their haircuts" * CHORUS
Ed Sullivan
Bm B+ D
Em AT D Bm_ All my loving I will send to you
T P il HE Bm B+ D

o ! All my loving, darling I'll be true
! !
G C B+ * Repeat First Verse & Chorus then end with....
| | | | | | |
Te] (] Bm D
All my loving, all my loving oooh oooh
Bm D

Ukulele Club of Santa Cruz ~ February 2004

All my loving, I will send to you

SHOW INFO: February 9,1964 Venue location: Studio 50 Broadway & West 53rd Street New York, NY Capacity: 728
Dress rehearsals: Three: 2/8/64 — 1:30pm and 2/9/64 - 9:15am & 2:30pm Attendance: 728 Ea. for taping and live show Promoter: Ed Sullivan, CBS
The Beatles were paid $3,500 for the 8:00 pm performance and $3,000 for the 4:30pm taping of three songs to be broadcast later on February 23, 1964.

The songs performed at the February 9th were All My Loving, Till There Was You, She Loves You, I Saw Her, Standing There & I Want to Hold Your Hand

An estimated 73 million viewers in 23,240,000 homes saw the 8:00pm live performance.

Other Acts included Georgia Brown & Oliver Kids, Frank Gorshin, Tessie O’ Shea. One of the Oliver Kids was Davy Jones, later of the Monkees.

and Tessie O’ Shea - who played a Ukulele in her performance!!

4



You Can't € -
Always Ges

WhaYou
Want

Ukulele Club of Santa Cruz  July 2003

Jagqger
Richards

C F
| saw her today at the reception
C F
A glass of wine in her hand
C F
| knew she was gonna meet her connection
C F
At at her feet was her footloose man
C F
You can't always get what you want
C F
You can't always get what you want
C F
You can't always get what you want
D F
But if you try sometime you might find
cC F C F C
You get what you need

F
| went down to the demonstration
C F
To get my fair share of abuse
C F
Singing, "We're gonna vent our frustration
F
If we don't we're gonna blow a 50-amp fuse"
C F
You can't always get what you want
C F
You can't always get what you want
C F
You can't always get what you want
D F
But if you try sometimes well you just might find
cC F C F C
You get what you need

87

F
| went down to the Chelsea drugstore
C F
To get your prescription filled
C F
| was standing in line with Mr. Jimmy
C F
And man, did he look pretty ill
C F
We decided that we would have a soda
C F
My favorite flavor, cherry red
C F
| sung my song to Mr. Jimmy
F
Yeah, and he said one word to me, and that was "dead"
C F
(I said to him,) You can't always get what you want
C F
You can't always get what you want C
C F
You can't always get what you want
D F o
But if you try sometimes you just might find
C F C F C
You get what you need

| saw her today at the rechtion

In her glgss was a bleeding mZn

She was pcr;acticed at the art of decFeption
Well | could tgl by her blood-stained haFnds
You ca(r:ft always get what you wgnt

You ca(r:ft always get what you wgnt

You cacr;ft always get what you wgnt

But if you ’Ir:r)y sometimes you just might find
You jusFt might find, you get what you nged
You cacr;ft always get what you waFnt

You ca?w't always get what you waFnt

You cacr;w't always get what you waljﬂ

But if you tE:/ sometimes you just might find
You jusFt might find, you get what you neCed
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Chet Powers (aka Dino Valente)
Born October 7, 1943 / New York, NY
Died November 16, 1994 / Santa Rosa, CA

Ukulele Club of Santa Cruz February 2004

G
Love is but a song we sing

fear's the way we die

Ygu can make the'mountains ring
or make the angels c1!:y
TGhough the bird is on the wing
and you may not know w’f:w
CHORUS

C D

C'mon people now, smile on your brother

Everybody get together
C D G
Try and love one another right now

Sone may come and some may go
we shall surely paEs

\?Vhen the one that left us here
returns for us at lals:t

V?/e are but a moment's sunlight
fading in the grans

CHORUS TWICE

G
If you hear the song | sing

you will understand

Ygu hold the key to love and fear
all in your trembling haEd

JuGst one key unlocks them both
it's there at your comml.;nd

CHORUS THREE TIMES and then end with...

G Gsus2 a2
Right now....... right now



U0 N0 24D JUDD T UDWOM NHOL ‘QDY 05 NOS QU 7
wqg v wqg
AU0YS 0L JAD2( i wuany ‘Agpg ‘A 10 JJads anod 30b nod ‘sag
weo) wqg
Agpg ‘au 1o Jjads anod )0 nod ‘dgng ‘o uo Jjads 4nod 30H nog
wy wqa (P10y9 oN)

89

sYa1)s nbouw & dn aypa Jsnl 1B nod asnpd ‘dgpg ‘A Uo Yang Anod uang J U0

wg v wqg
$Yo14) 404 ()10 QUNOAD $6aUL J U0Q ‘AgDJ ‘AU UO YIDY AN0S UINY ) 1U0Q ‘624
w w

° Adgpg ‘ot uo Yang snod uiny 3, u0Q ‘dgng ‘o :on_%cm IN0d uany ) U0
wy wq (P10Y9 ON)
AW O INO J162Q D YD 0) WA §,2(S QUD UDWOW NHPUL YID]g D 6,20 INg

wqg v wqg
295 ) UD) 7 QU1g 0S Uk 30D 5 3(Js ‘UPWLO, NHOL YID]g D 0P 7 ‘6338

wo wqg
UDWOW, NHOUL YID)g D 30D T ‘U0 NP ,Muém D )0H 7
wy wq pioy) oN)

“BURJUEBS SO[TB)) 9930NPUL MO[[9] ST YIIm UBWOAN OLSe]A Yoeld poseld oy o1oym 8661 ‘GT ATenuep Uo swre,] Jo [[eH [0y Pue o0y
9] OJUI PoJONPUL SeM J1)9J "BUBIURS SOMIR)) J0J JI SAISSBW B SUIBIS( UBWIOA JLSe JoB[{, SUOS SIH OB PoomIas] ‘pPueq

UMO STU PUNOJ 0 I9P.I0 UT 0M] ST[} JITLIDSI P[NOM USSIE) /,96T UL dnoid o) 1Jof oY USYA\ "POOMISI[] JOTN PUR ‘SIAJIA] ULO

‘U0T309s WA o) Y3m dIYSUOT) e[ ST POUIPI[OS USS.IE) TR} SIOYBIqSON[ S} UL Sem 9] “Jusiaoe[del ST S PaaI Sem Jo)od
‘pooS 10J dnous oy e[ uoyde[) ueym nq ‘uojde[)) oLy sLeins siexearqsen[g oyj) Jo UeJ PIAR UR Usa( PeY o

"s1oxeaIqsoNn[y S,[[eARN UYO[ UIof 03 SUIABS[ 810Jo(q SYFUOW 8a.11[} 0] poke)s o] JIaurwumip s,dnois oy} poomies)] JOIN
patejunoouUs 1SI1 JSLIRINS PlO-TeaA-Uee)aurl o[} 18() 18 SBM 1] ‘996 T A[Ies Ul ‘SI8U00] sq 1039 ‘pueq o3 ut pes[ Ae[d 0}
pel1AUr Suteq 8J0Jo( SPUEB(Q TNOJBUIE [BIDASS UL SSe( poAe[d (Usa))l] o3e AQ Us0IY) 1819 JESWIY SUI[[BD SBM OUM) WNBJUSAIY) 1919

€007 JAgURAOYT  S11 DIUDS JO g7 2JaINY 1T UR19 12326t Awm NSl QUD SQLOA

UDBWO 0, NODUL YID iTS




90

uea.b pue pjob ‘pay
o 4
ueaib pue pjob ‘pey
woH
wrealp Aw o) 818m SINO0J0D INOA Ji Ases aq pinom BuinoT

wQa 0] 4
oB pue awo2 NoA

04
06 pue awo0d NoA
wo
uosjeWRY) BULIRY BLLIEY BULRY BULIRY BlwIR)
wqg o) 4

ob pue awo2 noA
Jw
0b pue awoo NoA
Qg
UORNDIPOBIUOD B ||8S 0} MOH
o) ag
MOUY| },USO0P OYM UBW B W,|

0 qg
UOIDIAUOD JNO UHYM UBW B W |

o, ag
O 4 spioyd 0jos 8j8|min

[eau Aw jou 18A0] Aw 81,N0A
ouwg ag

feauns e oyl st Aep Aieng
wy qag

[eAl Aw Jou J8A0) Aw 81,N0A
wqg Qg

[eainuns e oy st Aep Aiong
wy Qg

ueaib pue pjob ‘pey
o4

ueaib pue pjob ‘pay

wo
wealp Aw 81| 81em sInojod oA ji Asea aq pjnom BuiroT

wqg o) -

ob pue awoo noj

o4
ob pue awod noj

wo
uosjewey)) BuLiRy BULRY BUIR)Y BWIER) BuLR))
wq 0 3

Buoje Buins nox
O uwqg
Buore Buiys nox

q
iane.oj euob E_:om o6 noA usypp

0 qg
Buoxs si ano] 1no Bulo em usyp

0

qg
uonoIppe ue sem an0] Aw jey |

0 qag

Aes noA pieay | 198ms 0S 8q 0} pasn NOA puy

4

Aep Liens
4

0

J
SPJOM paX)OIM JnoK Jeay Jupig

9] 4

ueaib pue pjob ‘pey
o 4
uaaib pue pjob ‘pay
wo
wesaJp Aw 81| 819m SIN0Jjod JnoA JI Ases aq pjnom Buino
wqa

4
0B pue awoo noA

20 4
ob pue awoo NOA

wo

uos|awey) eulIRy BULRY| BLIB)Y BUWIE) BULE)

wag

__?.._.-._.un._.:ﬂ.c/__. L) wueg jo i oomy ]

0

E|

o6 pue aw02 nop

0 Em_
0b pue 809 NoA

ag
UOIOIPRIIUOD B ||8S 0} MOH
9 ag
MOUY },USS0P OYM UBL B W]
0 qd
UOIDIAUOD JNO YHYM UBL B W)

0 Qg

Kes noA pjnom 81| 1nok oy uassi| | )1

4

o) 4

Aem ay) e saka 1noA ul aA0| peseq

E

2

0 d



Aect Naézfm)‘)y

Intro D

G C
They're gonna put me in the movies
G D
They're gonna make a big star out of me
G C
They'll make a film about a man that's sad and lonely
D G
And all | gotta do is Act Naturally

D G

Well | bet you I'm gonna be a big star
D G

I might win an Oscar You can never tell

D G
The movies gonna make me a big star
® A D
'Cos | can play the part so well

G C
D We'll make a film about a man that's sad and lonely
G D
And begging down upon his bended knee
000 G C
I'll play the part But | won't need rehearsin'
D G
Cos all | gotta do is Act Naturally

G G c

Well | hope you come and see me in the movies
G D
Then | know that you will plainly see
® G c
The biggest fool that ever hit the big time
D G
And all | gotta do is Act Naturally

Okirlele Glib of Sayta Crirz
Big Sir Cappolrt Septepber 2002 Endi ng D G
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Instrumental Introduction (One verse) 93
D ///1 Al G /11Dl

Bm //// G /111 A1l 1111

D ///1 A/l G /111 D/l

Bm //// A 1111 D 1111 1111

D A G D

We've been through some things together,
Bm G

With trunks of memories still to come

D A G D

We found things to do in stormy weather

Bm A D

Long may you run

D (Dsus2 or D5 or Dsus4) D

Chorus

D A G D

Long may you run, long may you run,
Bm G A

All:t)hough these changes h%ve come

With your chrome heart shinin'

D Bm A D G Bb D
in the sun, long may you run
D A GD

Well it was back in Blind River in 1962
Bm G A
When | last saw you alive

D A G D A G D

lﬁ | ® R But we missed that shift on the long decline
® LB Bm A D
Long may you run
D (Dsus2 or D5 or Dsus4) D
Bm B
H:.q F Chorus
® D A G D
Maybe the Beach Boys have got you now
Bm G
D  DsusZ2 or D5 Dsus4 With those waves singin' "Caroline No"
] ] D A G D
lﬁ (X)) ([ T Rollin' down that empty ocean road,
L J Bm A D

Gettin' to the surf on time

D "Color Chords" D (Dsus2or D5 orDsus4) D

UxuLiLe Cuun or Saxta Cruz Juy 2003 Final Chorus without



F
(“ 1\T Chains, my baby's g];)l;t me locked up in chains, 94

I ) F
~ Vb And they ain't the kind thbat you can see
B
/\F AT C
(V] J

() Woh, these chains of love
~ F C7

TZ’L?/ C ovk(e/y got a hold on me Yeah!

PEAKE}) AT NO 17 IN 1962

. F
@ Chains, well I cban't break away from these chains,
; B F
k4 Can't run around 'cause Ib'm not free
C B
i Woh, these chains of love
£ F F7
¥ won't let me be

& B) F

w1 vl\:an- na tell you pret-ty ba-by, I think you're fine.

& B C

rEL S enmee e meeae ['( like to love you, but darling, I'm imprisoned by these...
A }f\‘r " KING

JA o LING F

AND Chains, my baby's got me locked up in chains

~Nzs y ’
GERRY GOFFIN R ¥
The Cookies werer  And they ain't the kind that you can see

friends of CowoleKing C Bb
and her husband Gerry ~ Woh, these chains of love
Giffiws babysitter "Little! F F7

Eva Boyd. After they wrote:  got a hold on me
The Locomotion for her, 5

they wrote this for her B) F

friends. Please believe me when I tell you, your lips are sweet.
F F7 Bb Bb

‘_ X ‘_ X F I'd like to kiss them, but I can't break a-way from all these...
Chains, my baby's got me locked up in chains,
C 7 B) F
® And they ain't the kind tilat you can see
C B
® Woh, these chains of love

F (7

got a hold on me Yeah!

Ukudele Clubr of Santow Crg
Big Suwr Weekend 2003 F

Reprised, October 2004 Chains, Chains of love, Chains of love (Fade)



cguggsitsc[ anc[[sc{[;y glblby Canos g { u
g 2 aka Michele Kappel i i ;

Dm Gm7 C7 | Bb

0 l__._ “ @ _& ('Y ) ¢ % (X ]
_qer 1p Love :
e Introduction F Dm Gm7 C7

F Dm Gm7 Cc7
Each time we have a quarrel it almost breaks my heart
F Dm Gm7 Cc7
For | am so afraid that we will have to part
F Dm Gm7 C7
Each night | ask the stars up above
F Dm Gm7 C7

Why must | be a (015925 @eﬂ g}ae Z;Iau@g, hewe) in love

F Dm Gm7 C7
Sometimes | feel so happy, sometimes | feel so sad
witten gy au.[ G%zga F Dm Gm7 Cc7
| guess I'll learn to take the good with the bad
F Dm Gm7 Cc7
Each night | ask the stars up above
F Dm Gm7 Cc7

Bb Cc7 Bb Cc7
| cried a tear for nobody, but you
Bb Cc7 Bb C7

I'll be a lonely one if you should say we're through

Sehight Citizen
/O \ F Dm Gm7 Cc7
\ So if you want to make me cry that won’t be so hard to do
F Dm Gm7 Cc7
. -OlA %662 And if you should say good-bye I'll still go on loving you
]l i ), F Dm Gm7 Cc7
FUST S l/l :
Each night | ask the stars up above
H/\@ 9‘ A W\V\ F Dm Gm7 C7

| Whymust | bea (-.gonR2 kave bo 5 Sorgs id. Lges) in love
90 Vl% Repeat the last line 3 times



